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OUR QUEST FOR EXCELLENCE
SHALL NEVER CEASE.

Kawai KG-2 Grand Piano

For over sixty years, Kawai has maintained an uncompromising commitment
to excellence.

Superior hand-craftsmanship and the most advanced piano technology are blended to
create the number one selling grand piano in the world.

More symphonies, opera companies, universities and music educators proudly choose
Kawai grand pianos. Discover for yourself why Kawai is the choice of those who know.

KAWAI

The Master Builder

Kawai America Corporation, 2055 E. University Dr., P.0. Box 9045, Compton, CA 90224-9045, (213) 631-1771

© Kawai America Comp. 1988




Welcome to Chicago
from the

Harper College
Music Department

NASM accredited
All full-time music faculty hold doctoral degrees

Piano faculty specialists in performance/pedagogy

Two D.H. Baldwin Fellowship award winners

°

Fine Arts and Piano Pedagogy Scholarships available

Credits transferable to the finest university
music programs

= Earn the Associate in Arts degree
PI a n O StUdy at H a rpe r with Piano Pedagogy emphasis. In

addition to standard curriculum,
the Harper program also offers:

* Piano Pedagogy | and Il

e Piano Ensemble Classes

e Applied Piano

* Adult Leisure Keyboard

¢ Piano Pedagogy Practicum

e Master Classes and Concerts

® Preschool Music Classes

e Children’s Musicianship Classes
e Piano Preparatory Program

For information about the degree
program, or about piano instruc-
tion for children or aduits, call
Dr. Cathy Albergo, Piano Pro-
gram Coordinator, at 397-3000,
extension 2487.

M William Rainey Harper College

1200 West Algonquin Road
w Palatine, Illinois 60067-7398
312 397-3000



WHAT'S NEW AT NPF?

How many times have you heard an adult say, "I'd love to be able

to play the piano,"” or, "I wish my mother hadn't let me quit lessons."
The market for adult students has never been better! More than ever,
people are turning to music as a means of self-expression, to
alleviate stress, and for the fun of it!

[

THE NATIONAL PIANO FOUNDATION CAN SHOW YOU:

* Recruiting techniques aimed at the adult market
* How to evaluate and select appropriate literature
* The financial and social rewards of working with adults

* How to establish a successful teacher/student relationship
FOR MORE INFORMATION , SEND A
SELF-ADDRESSED, STAMPED
ENVELOPE TO:

MAKE SOMEONE'S WISH COME TRUE-
TEACH AN ADULT!

nalional piane foundation

4020 McEwen, Suite 105
Dallas, Texas 75244-5019

OHIO

UNIVERSITY

Capital University
Keyboard Pedagogy |

School of Music Piano, Organ, Harpsichord

Graduate Programs in Music

Comprehensive graduate programs in all areas of

music, including performance, pedagogy, music INDIA DENNIS - Division Head
history, music theory, and music education. VERENA DAMBRANS
~ M.A. Studio Piano Pedagogy FRANK HUSSEY

 MA. Group Piano Pedagogy
M.M. Piano Performance
D.M.A. Doctor of Musical Arts
Ph.D. Doctor of Philosophy

Conservatory of Music
Contact: 2199 E. Main Street

Dr. A. Peter Costanza Columbus, Ohio 43209
Director of Graduate Studies 26
School of Music olisescor
The Ohio State University
1899 College Road
Columbus, OH 43210




The National Conference On Piano Pedagogy
The Chicago Conference - 1988
Bismarck Hotel & Conference Center
Conference Sessions: Thursday, Friday, Saturday, October 20, 21, 22
Committee Meetings: Wednesday, October 19
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Goshen College

PROGRAM

FACULTY:
® Marvin Blickenstaff
® Mary Jo Schmidt Preheim
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Need a Musical _j |
Colleague? |

{
Reach for Clavier. Exchange
ideas with the best keyboard
artists, scholars, and teachers
in the world.

Clavier is published 10 times a

=

(312) 446-8550.

: : ! “
VN

\ year at the rate of SI5 (S21 outside
the U.S.) Special group rates
are available for a minimum of

5 copies sent to one address: $8 per member of the group (S14
outside the U.S.) For more information or to place an order call

Clavier ® 200 Northfield Road ® Northfield e Illinois ® 60093




Video-Tape Seminars
for Plano Teachers

Now you can attend a Seminar at the New School for Music Study in Princeton, without
ever leaving home! All you need is access to a VCR.

Through the magic of video-tape, these Seminars bring you leading teacher-composers in
vivid presentations of the latest teaching ideas from Frances Clark’s New School Press. For
a limited time, the tapes — plus complimentary copies of the accompanying books — are
available at $35 per tape. Order now, while the supply lasts!

Tape 1 SAM HOLLAND presents a meticulously crafted overview of Musical Fingers, the
School's revolutionary new technical series. The tape is filled with insights and pointers
that make it invaluable, no matter what materials you teach or what your technical

persuasion.
DEVELOPING MUSICAL FINGERS (95 minutes) .............couvuvnnnnn $35.00
Tape 2 LOUISE GOSS gives a warm and wise teaching demonstration of Music Maker Parts A &

B, latest supplementary write-and-play series for use with any beginning method. The
tape is packed with teaching suggestions, sure to help every beginner become a true
music maker!

BECOMING A TRUE MUSIC MAKER (90 minutes) ............covvvvnn $35.00

Tape 3 ELVINA TRUMAN PEARCE demonstrates effective, artful teaching in her two delightful
elementary collections, Solo Flight and 4 O'Clock Tunes. Rote-to-note presentations,
using students from the New School, illustrate teaching principles that apply to any
elementary music.

READING WITH A DASH OF ROTE (85 minutes) ............covvvnnnn. $35.00

Tape 4 TONY CARAMIA plays jazz, and more, with helpful hints on how to play and teach the
authentic jazz idioms in his Sounds of Jazz Books 1 & 2, the imaginative “now” sounds
of Folksongs Revisited and the winsome palette of contemporary colors in Six Sketches.

JAZZ AND MORE (85 minutes) ............iiiiiiiiiiiiiiiiinnn. $35.00

Tape 5 SAM HOLLAND performs and analyzes the charming graded miniatures in Minor
Masters Books 1, 2 & 3 and | Remember Gurlitt Books 1 & 2. The tape contains a
treasure trove of teaching suggestions to insure stylistic and performance preparation
for the great piano literature of the 17th, 18th and 19th centuries.

BYWAYS TO THE MASTERS (B5minutes) ............ccoiiiiiiiinnn.nn $35.00

ORDER FORM

Please circle the tape numbers you wish to order: 1 2 3 4 5

Enclose $35 for each tape and complimentary music package, plus $3 per tape for shipping.
Check or money order (in U.S. funds only) should be made payable to:

THE NEW SCHOOL FOR MUSIC STUDY PRESS, BOX 407, PRINCETON, NJ 08542

YOUR NAME PHONE
ADDRESS
CITY - STATE ZIP




It’s a fact: you need a
good ear to really
appreciate music.
David L. Burge tells the
true story of how he
unlocked the secrets to
the Perfect Ear.

by David L. Burge

t all started when | was in ninth grade.

There was this girl in my school named

Linda—she was supposed to have an

incredible gift. They said she could
name any pitch by ear! They said she had
“Perfect Pitch”

| tried to imagine it. Do you mean if |
play a Bb, she can tell me without looking? It
seemed impossible. How would she know
Bb from A, B, or C?

But then again, if there were such an
ability...it would enhance your entire
understanding of music! All musicians—
from rock to classical—would want to
identify pitches by ear!

It was too fantastic a claim. | doubted it.

The Challenge

Indignantly | sought out Linda and asked
if the stories were true. Could she really
name any tone just by hearing it? Casually,
she said she could.

| felt more than a little incredulous at this
point. | rudely asked, “Do you mind if | test
you sometime?”

“OK,” she responded cheerfully. It made
me all the more curious and impatiently
excited. | hadto get to the bottom of this
musical mystery.

At the first opportunity | reminded Linda
about my “challenge.”

| carefully picked a time when she had
not been playing the piano. | had her stand
where she could not see the keyboard. |
made sure other classmates could not give
her cues. Everything was set just right so |
could expose this thing as a ridiculous joke.

BUT WHEN THEY HEAR

THEY LAUGHED WHEN
| SAID THEY COULD
HAVE PERFECT PITCH—

2

i

His simple technique is for all musicians.

R THEMSELVES...!

World famous for his Perfect Pitch Seminar, Burge explains how to gain Perfect Pitch.

T I

Inside me the tension was mounting.
Linda, however, appeared serenely
unaffected. With silent apprehension |
chose an obscure note: F#. (This will
confuse her!)

| had barely touched the tone. No
sooner had it sounded than she instantly
said, “F#"1

| was astonished! It was so amazing that
I quickly played another tone.

She didn’t even stop to think. Immedi-
ately she announced the correct pitch. |
played more and more tones here and there
on the keyboard, and each time she knew
the answer—without any visible effort.
Unbelievably, she identified the pitches as
easily as colors.

“Sing an Eb,” | demanded, determined
to confuse her. Quickly she sounded the
proper pitch. | asked for more tones (trying
hard to make them increasingly difficult),
but still she sang every one perfectly on
pitch.

“How in the world do you do it?” |
exclaimed. | was totally boggled.

“I don't know,” she replied. “But I’'m sure
it's something you can’t buy.”

The reality of Perfect Pitch hit me hard.
My head was swooning with disbelief, yet |
knew from my own experiment that Perfect
Pitch is real.

My Musical Quest

“How does she do it?” | kept asking
myself. On the other hand, why can't
everyone do it?

It dawned on me that most people go

through their entire lives listening to music,
yet they seldom know the tones they hear.
Most musicians cannot tell C from D#, or G
major from F major. It seemed odd and
contradictory.

| found myself even more mystified than
before | had tested her.

Humiliated and puzzled, | went home to
work on this problem. At age 14, this was a
hard nut to crack.

You can be sure | tried it myself. My
brothers and sisters would test me. Each
time | would try to carefully determine the
pitch by how high or low it was. Almost
every attempt failed miserably.

| tried day after day to locate that
“mental pitch barometer” | tried to feel
each tone. | tried to visualize them. | tried
associating things to them. Then | tried to
memorize them by playing them for long
periods. But nothing worked. The situation
proved utterly hopeless.

After weeks in vain, | finally gave up.
Linda’s gift was surely unusual and
extraordinary. But it was for her and a select
few like her. Others were not meant to have
it. And do not ask me how she does it,
because | have no idea.

The Realization

But just then something miraculous
happened. | had stopped thinking about
the problem. | had stopped trying. | had
stopped intellectualizing all about listening.
Now, for the first time, | STARTED TO
LISTEN NATURALLY.

Suddenly I began to notice faint “colors”




within the tones—similar to the colors in a
spectrum of light. But | did not see colors—I
heard the sublimely delicate “sound colors”
which exist in all of music—the pure and
natural colors of the sound spectrum. They
had always been there. But this was the first
time | had ever really paused to listen.

Now | could name the pitches by ear! It
was simple. An F# sounded one way—a Bb
had a different “color sound.” It was as easy
as seeing red and blue!

Instantly the realization hit me: THIS IS
PERFECT PITCH! This is how Bach,
Beethoven and Mozart were able to hear
music mentally and sing and identify tones
at will—by “color sound.” It’s simple!

I became convinced that every musician
has Perfect Pitch in his or her own ear, but
the vast majority have never really learned
to listen.

I tried out my theory on my close friend,
Ann. She is a flutist. | told her that Perfect
Pitch is easy, and that she could do it
herself.

“Oh, | could never have Perfect Pitch,”
she laughed. “You can develop a good
Relative Pitch [comparing one tone with
another], but you have to be born with
Perfect Pitch.”

“People feel that way because they don't
understand what Perfect Pitch is,” |
explained. “It’s really easy—all you have to
do s listen!” | sat down at the piano and
showed her my discoveries.

She agreed with everything | showed
her. She had to, because she heard
everything for herself. But she still had a
nagging doubt that this was really Perfect
Pitch.

The next couple of weeks we dabbled a

““How in the world do )'fou do it?” I exclaimed.
I was totally boggled.

bit more. Though hesitant at first, Ann
gradually came to identify tones with
incredible accuracy. Of course, this is the
very definition of Perfect Pitch. It soon
became clear she had fully acquired the
skill which before was a mere fantasy.

Fame spread throughout our school that
Ann and | had Perfect Pitch. We became
instant celebrities. Students would often
dare us to name pitches, sing tones, what
chord is that, how high did she sing, give
me an A, etc. Everyone was amazed.

Perfect Pitch allowed me to progress far
faster than | ever thought possible. After all,
hearing is the basis for all music. Not only
did | receive A’ in ear-training (no prob-
lem!), but | completely skipped over

required college courses. Most important, |

learned that no amount of practice, lessons,
or equipment can ever replace the value of

your ear.

Spreading the Knowledge

That's how it all started. Little did | know
that years later | would be teaching seminars
on Perfect Pitch.

Actually, | rejected the idea of seminars
at first. There were so many misconceptions
about Perfect Pitch. People often laughed
when | said they could have it. Some
thought it would bother them if things were
out of tune. | guess it’s easy to downplay
something when one feels it is beyond
reach.

But Perfect Pitch adds a dazzling new
dimension to listening. It's a total artistic
sense which promaotes tremendous levels of
talent in every phase of musical activity—
from performing and playing by ear, to
improvising, listening and writing, singing,
transposing, tuning, better memory—and
much deeper enjoyment of music. Perfect
Pitch means increased powers of listening.

I let musicians test me to prove my
points, but it didn’t help. They usually felt
that I had the knack, but for them it was
unattainable.

How was | to calm this skepticism?
Remember, at that time | did not have the
thousands of students worldwide who are
experiencing Color Hearing for themselves.

So I went back to the basics. | would
prove my points in just one simple way: by
having people hear for themselves.

It worked! No amount of lecturing could
do it. No amount of testimonials. No
amount of logic, persuasion or research
would prove it to some. But even “old
school” professors were gratefully changing
their minds when they experienced their
“first taste” of real Perfect Pitch. Rock
musicians, classical, jazz—they heard for
themselves! All talk became unnecessary.

The Experience

The experience is both subtle and
awesome. It’s like switching from a black
and white to a color TV. Without Perfect
Pitch it’s like “black and white” hearing—all
the tones sound pretty much the same, just
different shades of “gray.”

Perfect Pitch gives you the colors of the
tones. Color lets you recognize them—an A
over there, a C# here, E major chord there,
etc. Each tone has its own unique color
sound. That's why | like to refer to Perfect
Pitch as “Color Hearing.”

Perfect Pitch is definitely something you
can’t buy. Instead, you unfold it from within
yourself. | feel fortunate that I'm able to
offer the knowledge of how to develop it.
It's ridiculously simple. But you have to hear
for yourself to gain it. It's yours—inside you,
waiting, free as the air you breathe. And it's
a priceless musical possession.

To start, you just need a few basic
instructions. As your ear becomes cultured
you begin to enjoy and use these delicate
sound colors. You learn to hear beauty you
may never have appreciated before. It's a
whole new awareness—once you uncover it
you own all its possibilities.

This is Perfect Pitch.

GET STARTED'

Mail to:

American Educational

Music Publications, Inc.

Music Resources Bu;ldmg, Dept. PO
| Fairfield, 1owa 52556

I +” Check it out

[ Send me a FREE PERFECT PITCH
REPORT with more info.

|

I O I want to get started! Send me

| Burge’s Perfect Pitch Ear-Training
Course™ on a 40-DAY FREE TRIAL
I BASIS. (Basic Course includes short
I handbook plus two easy 70-minute
audio cassettes of Burge’s famous

I Seminar.) | understand that | may use
the Course at no risk for a full 40 days.
I At that time | must feel | am

I completely satisfied with my results
and | am gaining personal music

I benefits or | may return everything for
I a prompt refund. Enclosed is $39.95
plus $3 shipping.

I 01 want it atir Enclosed is $59.95 plus
I $3 shipping. Send me Burge’s
complete Perfect Pitch

I SUPERCOURSE™ (same as Basic
Course, above, plus two 60-minute
I Color Hearing “Help Me” Tapes™
I with additional instructions for
faster results). FREE BONUS: Also
I send me Burge’s 90-minute tape on
I Relative Pitch (a $14.95 value)
ABSOLUTELY FREE with my

I Perfect Pitch SUPERCOURSE™

|

I

|

|

|

I

|

|

|

|

I

|

Make check or money order payable to: American
Educational Music. Canadians may remit Bank or Postal
Money Order in U.S. funds.

Please allow 3-4 weeks for delivery. For rush service (one
week from our warehouse) add $2 (total $5 shipping) and
write RUSH! Foreign orders (except Canada) add $5 (total
$8 shipping) for air service, U.S. funds only, lowa residents
add 4% tax.

Name

Address

City

State Zip

| prefer 1o charge my [ 0 !'3.\ orCard

Card #

Exp. Date

Signature

R

For fastest service:
Call Our 24-hour Order Line:

T (515) 472-3100

Give Your Phone Rebate Code m P O
You'll get a 50-cent rebate for your

call when you give your Phone

Rebate Code (above) and charge

your Course to Visa or MasterCard.
Call NOW-—day or night!

£ 1987 Amencan Educational Music Publications, Inc



—Pedagogical Electronic Keyboard Musicl-

Circuit Breakers John Robert Poe  WPI83
Super original solos written specifically for electronic keyboards, your early intermediate students and you! Autochord left hand.

Impressions for Synthesizer & Piano Michael Mauldin  GP354  $4.4S/set
Fantastic contemporary sounds for early intermediate student on synthesizer or electronic keyboard, and intermediate student
(or teacher) on the acoustic piano!

Follow Me! Martha Appleby & Larry Morton  WP173
Book and cassette for beginners with an incredible presentation of how to play and read music using an electronic keyboard.
Use as your private introduction to electronic keyboards, or for getting older students off to an exciting start!

Portable Christmas arr. John Robert Poe  WPIE3  $4.45
Favorite Christmas carols with single-line melodies and autochord accompaniments perfect for any pianist wanting to make
Christmas carols more colorful and truly portable.

Portable Hymns, Books 1, 2 arr. John Robert Poe  WPIBY $U4S, WPIES $4.95
Beautiful hymns (autochord accompaniments) can now be played anywhere by early intermediate to intermediate pianists. Offer
classes for church choirs and use these books to teach them how to read and play!

s

Neil A. Kjos Music Company
Artist Faculty:
=TT

Gregory Babal
Luiz de Moura Castro,

co-chair - N
Margreet Pfeifer Francis Artistic Opportunities:
Raymond Hanson [e=——— s
Irene Kahn . Performances with orchestras
Watson Morrison, Degree Choices: chamber ensembles
co-chair S ——— solo recitals and
Peter Pertis Bachelor of Music accompanying
Paul Rutman Master of Music
i Barbara Smith Master of Music Education Training for the soloist
: Artist Diploma Training for the educator
Doctor of Musical Arts
Solid preparation for a
N professional career
b4 Majors in:
@ — A Conservatory Discipline in
Applied Piano a University setting
anO Piano Accompanying
and Ensemble Talent Scholarships
! ] Prano Pedagogy (Graduate Level) Graduate Assistantships
For Information: James Jacobs, Director of Admissions Schoolof Music

Hartt School of Music, University of Hartford
West Hartford, CT 06117 (203) 243-4465

Experience the Artistry




CONFERENCE PUBLICATIONS

All Conference publications are available from Conference headquarters in Princeton. All prices include
postage and each order must include a check, money order, or purchase order information. Orders and

inquiries should be directed to:

Beryl Felsher

National Conference on Piano Pedagogy
51 White Pine Lane
Princeton, New Jersey 08540
609-924-3969

SPECIAL PREPUBLICATION PRICE
PROCEEDINGS AND REFERENCE 1988

The usual post-conference publication will be substantially expanded with the Chicago Conference
edition by adding a reference section. This will also substantially alter the price of the book. The $30
prepublication price offered here will be good until November I, 1988. (Conference participants who
pay the $75 or $90 registration fee receive a complimentary copy of this book.)

The PROCEEDINGS section of PROCEEDINGS
AND REFERENCE 1988 will contain articles
based on the live teaching demonstrations in the
Chicago Conference, covering the sessions led by

The REFERENCE section of PROCEEDINGS
AND REFERENCE 1988 will make its debut with
this publication (see P. 51). For the first time, the
following material will be included:

the Panel on Observation, the demonstration piano ® Directory of Piano Pedagogy Offerings in
lessons, the demonstration piano pedagogy class- American Colleges and Universities

es, and the follow-up question/answer-discussion ® Directory of Certificate Programs in Piano
sessions (see P. 15). Also included will be reports Pedagogy

from the Conference Committees (see PP. 27-43), m Annotated Critical Piano Pedagogy Bibliog-
the complete texts of the eight papers presented raphy

during the conference (see P. 11), and the addi- m Descriptions of Observation and Intern Teach-

tional eight papers chosen for publication (see P. ing in Piano Pedagogy Programs

35). ® Annotated Bibliography on Learning Theory

OTHER CONFERENCE PUBLICATIONS

m Proceedings of the Ann Arbor Conference (1986)
m Proceedings of the Columbus Conference (1984)
® Proceedings of the Madison Conference ( 1982)

Each Proceedings includes articles on the demonstration teaching, all Con-
ference Committee Reports, and all papers in their entirety. Each copy of
each Proceedings is $20.00 (postage included).

m The Piano Pedagogy Major in the College Curriculum, Part I
The Undergraduate Piano Pedagogy Major

m The Piano Pedagogy Major in the College Curriculum, Part II
The Graduate Piano Pedagogy Major

These are handbooks of information and guidelines for developing or
evaluating a degree program for the undergraduate and graduate piano
pedagogy major prepared by the Conference Committee on Administration/
Pedagogy Liaison in close cooperation with the National Association of
Schools of Music (NASM). Each copy of each handbook is $5.00 (postage
included).



The National Conference
on Piano Pedagogy

presenrs
Marian McPartland

in a

BENEFIT CONCERT

Thursday Evening
October 20, 1988
8:00 p.m.

“Emotional, romantic and highly inventive."”
THE NEW YORKER

“One of jazz music's foremost talents.”
LOS ANGELES TIMES

“She brings a very special joy to all her music.”
CHICAGO SUN-TIMES

“Gossamer musical textures of surpassing dexterity.”
THE NEW YORK TIMES

“McPartland combines delicacy and drive, lyricism and blues, elegance and swing”
DOWNBEAT

Marian McPartland’s virtuoso performance at the piano and her personal
style of jazz have won her acclaim, a large, enthusiastic following, and
an international reputation as one of the most important figures in jazz
today. This multi-faceted artist appears on concert stages, in clubs, at
schools and colleges, on radio and television, and on records. She is a
regular guest at the major jazz festivals: Monterey Jazz Festival, Kool Jazz
Festival, Kansas City Women's Jazz Festival, festivals in Detroit, Salt
Lake City, Nice (France), and others.

Marian McPartland is English. Headed for a career in classical music,
she studied at the Guildhall School of Music in London, but she had already
fallen in love with jazz. By the time she left the Guildhall to join a
four-piano act touring in vaudeville theatres, she had developed the faultless
technique so in evidence today. During World War II, Marian joined
ENSA, the English equivalent of the USO, and later transferred to the
USO. Sitting in on a jam session in Belgium, she met and played with the
renowned cornetist Jimmy McPartland (then a member of the U.S. Army
Special Service). The two formed a small combo with a GI rhythm section,
and played for troops in the front lines. Shortly thereafter Jimmy and
Marian were married in Aachen, Germany.

In 1946 they moved to the United States and Marian spent several years
playing in her husband’s quintet in Chicago, before forming her own group.
She opened in New York in 1950 at the Embers Club. Two years later the
Marian McPartland Trio played what was to have been a two-week engage-
ment at the Hickory House on 52nd Street, but they were held over for a
year. The Hickory House became home base for Marian and her group
until the 1960s. During this time they made several recordings for Capitol,
one of which was Marian McPartland at the Hickory House.

Since then she has appeared in many of the country’s most prestigious
clubs, including the Cafe Carlyle of New York’s Hotel Carlyle, Blues
Alley in Washington, the Monticello Room in Rochester, New York,
Rick’s Cafe in Chicago, and Arthur’s Supper Club in Miami.

" After years of recording for Capitol, Marian started her own record
company, Halcyon, which began with the release of Interplay. The
catalogue now numbers fourteen albums, including Marian McPartland
Plays the Music of Alec Wilder (including songs written for her by Mr.
Wilder), The Maestro and Friend (performing with virtuoso jazz violinist
Joe Venuti), Concert in Argentina (performing with Earl Hines, Teddy
Wilson, and Ellis Larkins), and Live at the Carlyle. More recently, she

has made a number of records for Concord Jazz: From This Moment On,
Portrait of Marian McPartland, At the Festival, Alone Together, Personal
Choice. She has also recorded for RCA Victor, Savoy, Bainbridge, and
Improv labels.

Marian McPartland also composes music. In the Days of Our Love was
recorded by Peggy Lee, Twilight World was recorded by Tony Bennett,
There'll Be Other Times was recorded by Sarah Vaughan, So Many Things
was recorded by Gary Burton, With You In Mind was recorded by Ray
Anthony, and Ambiance, nominated for a Grammy, was recorded by the
Thad Jones-Mel Lewis Orchestra. In addition, she has written the music
for two educational films: The Light Fantastic Picture Show, which won -
an award at the Chicago Film Festival, and Mural.

In October 1984, her Peabody Award-winning radio show, Marian
MecPartland’ s Piano Jazz, began its sixth season for National Public Radio.
Among her distinguished guests have been Dizzy Gillespie, Ahmad Jamal,
Chick Corea, Oscar Peterson, Melba Moore, and others.

In addition to her NPR series, she has made many TV appearances,
including Charles Kuralt's “Sunday Morning™” on ABC; a number of PBS
specials such as “Homage to Bix Beiderbecke and Alec Wilder,” “Now'’s
the Time"” with other women jazz musicians, a children’s program called
“The Key of D is Daffodil Yellow,” and “Live at Wolf Trap” with George
Shearing and Teddy Wilson. On cable she has performed with George
Shearing and Billy Taylor in “Syncopation” and “Women in Jazz” for
which she serves as a moderator.

She has played many Symphony Pops concerts with such orchestras as
the Minnesota Orchestra, New Orleans Symphony, Buffalo Philharmonic,
Oakland Symphony, Memphis Symphony, Rochester Philharmonic, Erie
Philharmonic, Scranton Philharmonic, New Amsterdam Orchestra,
Chautauqua Symphony, Miami Symphony, Florida West Coast Symphony,
Orlando Symphony, Nassau Symphony, Merrick Symphony, South Bend
Symphony, Marin County Symphony, Sacramento Symphony, and Ok-
lahoma Symphony.

One of the activities most important to Marian McPartland is her work
in schools and colleges around the country playing concerts, conducting
seminars, and workshops, helping to inspire and motivate young people
to play and listen to jazz. She has the energy for everything she is involved
with, but her success is due to something more — she loves to play.

“Her playing is kaleidoscopic in its invention and unbounded in its subtle imagination.”
BILLBOARD

To Order Tickets See Registration Form on Page 57
Marian McPartland is a Baldwin Artist. The piano has been provided by the Baldwin Piano & Organ Company through the offices of
Stephen E. Dyer, Director, Concert & Artist Department, New York City, and Frank Seta, Division Manager, Chicago Retail Division.
We are extremely grateful to the Baldwin Company for this generosity.




Program Schedule

WEDNESDAY, October 19, 1988
1:30 Registration: Bismarck Pavillon Foyer (until 7:00 PM)
5:30 Social Hour (Cash Bar) - Bismarck Pavillon Foyer (until
7:00 PM)
6:30 Hands-On Exhibits (Until 10:00 PM) (P. 50)

THURSDAY, October 20, 1988

All conference sessions will convene in the Bismarck Pavillon.
7:30 Registration: Bismarck Pavillon Foyer
9:00 Opening Session - Richard Chronister, presiding
9:15 Panel of Observation Specialists (P. 15)

10:00 Performance by a Pedagogy Student (P. 22, 23)

10:15 BREAK

10:45 Committee Report: Committee on INTERN TEACHING
(P. 39)

11:15 Demonstration Piano Lesson (P. 15)

11:45 Demonstration Piano Lesson (P. 15)

12:15 Performance by a Pedagogy Student (P. 22, 23)

12:30 LUNCH BREAK
12:30 Hands-On Exhibits (Until 2:00 PM) (P. 50)

2:00 Paper: PIANO PEDAGOGY INSTRUCTORS SPEAK ABOUT
THE PAST, PRESENT, AND FUTURE
Gayle Kowalchyk, Independent Teacher, Norman,
Oklahoma

2:15 Address: THE
TEACHERS
Frans Schreuder, Founder, European Piano Teachers As-
sociation-Holland, Rotterdam, The Netherlands (P. 51)

2:30 Marian McPartland

2:45 Demonstration Piano Pedagogy Class (P. 15)

3:15 Performance by a member of the Committee on Perfor-
mance Teacher/Pedagogy Teacher Liaison (P. 39)

3:30 BREAK

4:00 Paper: HOW CAN THEY TEACH WHAT THEY CAN'T DO?
Ann Collins, Western Illinois University, Macomb

4:15 Committee Report: The Committee for a PAINLESS
TRANSITION TO THE FUTURE (P. 43)

5:00 Discussion and Question/Answer Session (P. 15)

5:30 DINNER BREAK
5:30 Hands-On Exhibits (Until 10:00 PM) (P. 50)

8:00 Benefit Concert: MARIAN McPARTLAND (P. 10) No
reserved seats, doors open at 7:00 PM

PREPARATION OF FUTURE PIANO

- FRIDAY, October 22, 1988
8:30 Paper: SHOULD TRAINING IN PSYCHOLOGY BE INCLUDED
IN THE PEDAGOGY CURRICULUM?
Nancy Bricard, University of Southern California, Los
Angeles
8:45 Committee Report: Committee on HISTORICAL RESEARCH
(P. 43)
9:15 Panel of Observation Specialists (P. 15)
10:00 Performance by a Pedagogy Student (P. 22, 23)

10:15 BREAK

10:45 Committee Report: Committee on LEARNING THEORY/
PIANO PEDAGOGY LIAISON (P. 31)

11:15 Demonstration Piano Lesson (P. 15)

11:45 Demonstration Piano Lesson (P. 15)

12:15 Performance by a Pedagogy Student (P. 22, 23)

12:30 LUNCH BREAK
12:30 Hands-On Exhibits (Until 2:00) (P. 50)

2:00 Paper: JOINT VENTURES BETWEEN THE UNIVERSITY AND
THE INDEPENDENT MUSIC SCHOOL. - A PROPOSAL FOR THE
FUTURE
Beckey Corley, Amanda Byers, Independent Teachers,
Dallas, Texas

2:15 Committee Report: Committee on INDEPENDENT STUDIO
TEACHING (P. 35)

2:45 Demonstration Piano Pedagogy Class (P. 15)

3:15 Performance by a member of the Committee on Performance

Teacher/Pedagogy Teacher Liaison (P. 39)

3:30 BREAK

4:00 Paper: PERFORMANCE: THE ART OF LISTENING

Janet Swanzy, Loyola University, New Orleans, Louisiana
5 Committee Report: THE DIRECTORS' COMMITTEE (P.27)
0 Discussicn and Question/Answer Session (P. 15)

4:1
5:0
5:30 DINNER BREAK
5:30 Hands-On Exhibits (Until 10:00 PM) (P. 50)
SATURDAY, October 22, 1988
8:30 Paper: CURRICULUM IN APPLIED PIANO STUDY: A NEW
APPROACH
Charlotte Kroeker, Phillips University, Enid, Oklahoma
8:45 Committee Report: Committee on ADMINISTRATION/
PIANO PEDAGOGY LIAISON (P. 27)
9:15 Panel of Observation Specialists (P. 15)
10:00 Performance by a Pedagogy Student (P. 22, 23)

10:15 BREAK

10:45 Committee Report: Committee on CERTIFICATE PROGRAMS
(P. 31)

11:15 Demonstration Piano Lesson (P. 15)

11:45 Demonstration Piano Lesson (P. 15)

12:15 Performance by a Pedagogy Student (P. 22, 23)

12:30 LUNCH
12:30 Hands-On Exhibits (Until 2:00 PM) (P. 50)

2:00 Paper: THE PRAGMATIC PEDAGOGUE or LET THE
PUNISHMENT FIT THE CRIME (apologies to Gilbert and
Sullivan)

Mary Ann Lenti, Lander College, Greenwood, South
Carolina

2:15 Committee Report: Committee on MUSIC INDUSTRY/PIANO
PEDAGOGY LIAISON (P. 39)

2:45 Demonstration Piano Pedagogy Class (P. 15)

3:15 Performance by a member of the Performance Teacher/
Pedagogy Teacher Liaison (P. 39)

3:30 BREAK

4:00 Paper: SOME THOUGHTS ON TEACHING, ONCE REMOVED
Robert Weirich, Peabody Conservatory of Music, Balti-
more, Maryland

4:15 Committee Report: Committee on PERFORMANCE
TEACHER/PEDAGOGY TEACHER LIAISON (P. 39)

5:00 Discussion and Question/Answer Session (P. 15)

5:30 Adjournment

6:30 Social Hour (Cash Bar) - Maximillian Room

7:30 Banquet (by advance reservation) - Walnut Room
Program: The traditional, predictably outrageous overview
of the conference as seen through the eyes of Martha Hilley
and Fred Kem.
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Getthe S
DePaul Advantage...

Come study f
with the Best
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Piano Faculty

Mary Sauer
Principal Keyboardist, Chicago Symphony Orchestra
Coordinator of the Piano Program

¥ . ¥
Dmitry Paperno Clara Siegel
Linda Hirt Annemarie Schuessler
Eloise Niwa Susanne Baker
Offering undergraduate and Offering Bachelor’s Degrees
graduate courses in piano and Master’s Degrees in:
pedagogy and accompanying. Performance, Composition,

Music Education, and Jazz Studies.

For information about financial aid,
assistantships, and admission, contact:

Coordinator of Admissions
804 W. Belden Avenue
Chicago, Illinois 60614

(312) 341-6844

DePaul University is an equal opportunity educator and employer.
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metrical Keyboard

GUY DUCKWORTH

MUSICIAN

GROUP ENVIRONMENTS PRESS
ANNOUNCES THE PUBLICATION OF

A NEW Two-Volume text
containing Six Books for
the older beginner with a
Pedagogy Text: A Hand-
book for Teachers

Group Environments Press 1412 Wazee St, Denver, Colorado, 80202

FILMS

20% OFF
ALL MUSICG

For Music Teachers, Schools, and Churches.

'?"’m;ry@

36 University Place, Princeton, N.J. 08540
609-921-8500

CREATIVE
TELEVISION
at the interface
of science, art
and pedagogy

Producers of

Choreography
of the Hands

and

The Taubman
Techniques

Ernest Urvater
JTJ FILMS, INC.
27 Pine Grove
Amherst, MA 01002
(413) 256-0962
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Intermediate Repertoire—A Guide for
Teachers

Revised Second Edition

by

Reid Alexander and Cathy Albergo

University of Illinois

William Rainey Harper College

This widely used text is now revised and expanded to include materials for style preparation. A comprehensive
repertoire guide for use with the early intermediate to early advanced pianist, this volume is perfect as a piano
pedagogy or literature text and companion reference text for the piano teacher. The second edition includes a
thorough update of contemporary literature as well as new bibliography for traditional baroque, classic, and romantic

repertoire.  Special Conference Price: $8.95

For further information or ordering write:

Exclusive Distributor:
C. & R. Music Resources
Post Office Box 6045
Champaign, Illinois 61821

Graduate Study
PIANO PEDAGOGY

at the University of Alabama

Two degree programs with emphasis on piano pedagogy:
M.M. in Piano Performance
M.A. in Music Education

Piano Pedagogy Courses:

Group Piano Teaching - study of group teaching pro-
cedures, principles and materials

Practicum - intensive training in supervised teaching of
private, group, and class piano

Problems in Piano Pedagogy - critical reading, problem
solving, and creative approach

Pedagogical Analyses of Teaching Repertoire - in-depth
study of piano teaching materials at all levels

Piano and Piano Pedagogy Faculty: Richard Bosworth,
William Henderson, Sang-Hie Lee, Bruce Murray.
Amanda Penick

For more information contact:

Dr. Sang-Hie Lee, Coordinator of Studies in Piano Pedagogy
School of Music, University of Alabama
P.O. Box 2876. Tuscaloosa, AL 35487 (205) 348-4877

Alverno .
means music

Women in-
terested in making
music their career
can find the com-
plete preparatioh
they need at
Alverno College.

e majors including
music perform-
ance, piano
pedagogy, music

e a full-time faculty of
teacher/musicians
and performing art-
ists who provide
close personal
attention;

® an exceptional
range of practice,
rehearsal and per-
formance facilities:
® a steady stream

education and of visiting artists
music therapy; special pro- and lectures.

grams in church music and the Call or visit Alverno College’s
Kodaly method. Music Department. Find out for
e a nationally praised curriculum  yourself —and your students—
that blends thorough training in about the strength of Alverno’s
the arts and sciences with Music Program.

rigorous musicianship:

Alverno College, Fine Arts Division, 3401 S. 39th St.,
O\ Milwaukee, WI 53215, 382-6133




The Chicago Conference — 1988

The purpose of every meeting of The National Conference on Piano Pedagogy is to assemble
people from anywhere in the world who are concerned about the field of piano teacher training.

The Chicago Conference 1988 has three emphases:

1) Demonstration Teaching — Live demonstrations of piano teaching by students from
six colleges and universities throughout the United States. Live demonstrations of piano
pedagogy teaching by three prominent performance and pedagogy teachers. A panel of spe-
cialists in the field of observation have been invited to lead the conference in discussions of

the demonstration teaching.

2) Conference Committees — Reports resulting from the work of ten committees on sub-
jects important to all those working in the field of piano pedagogy.

3) Papers — Eight papers chosen from those submitted which represent current thoughts

and concerns about piano teacher training.

DEMONSTRATION TEACHING SESSIONS

The central focus of every meeting of The National Conference on Piano Pedagogy is live teaching
demonstrations. The theme of the Chicago Conference will be:

The Nature of Observation - What did I hear? What did I see?

There will be five sessions each day dealing with the teaching demonstrations:

1. OBSERVATION PANEL. Early each morning (Thurs-
day, Friday, Saturday) there will be a session to prepare
our thinking on what and how to observe during the sessions
to come. We have invited three distinguished educators who
have specialized in observation (only one a musician and
no pianists) to direct our thinking about the nature of obser-
vation. They will form a panel which will lead these carly
morning preparatory sessions. More information about the
members of this panel is on P. 19.

2. DEMONSTRATION PIANO LESSONS. Six college
piano pedagogy students have been chosen to teach. There
will be two demonstration piano lessons just before the noon
break each morning. Each will be a private lesson or a small
group lesson in which the pupil will first perform a recital-
ready piece. Following this performance, the teacher will
work on a piece the pupil has been praticing only a short
while. Pupils to be taught will range from late elementary
to early advanced. More information about the college stu-
dents who will give the demonstration lessons is on P. 22, 23.

3. DEMONSTRATION PEDAGOGY CLASS. Early
each afternoon there will be a demonstration piano pedagogy
class conducted by a prominent piano pedagogy or piano
performance teacher. The students in the pedagogy class
will be the six college students who will teach the demonst-
ration lessons. The subject of the pedagogy class will be

the observation of the demonstration lessons. More informa-
tion about the college teachers chosen to conduct these
classes is on P. 19.

4. TEACHER PERFORMANCE. Sometime during each
day, two of the six college students will play a short program.

5. QUESTION/ANSWER SESSION. The closing ses-
sion each afternoon will be a discussion and question/answer
session on the previous sessions. The panel for this session
will include the observation panel, the demonstrating piano
and piano pedaggoy teachers, and two members of the Piano
Performance/Pedagogy Liaison Committee.

It is the hope of the Conference that this in-depth consider-
ation of the subject of observation will improve our skills
in a number of different ways. As a pianist, how to observe
ourselves as objectively as possible. As a piano teacher,
how to more completely and more effectively observe our
pupils and our relationship with them. As a piano pedagogy
student, how to observe and evaluate everything that goes
on during a piano lesson. As a piano pedagogy teacher,
how to train future teachers to learn from the observation
of other teachers. As performance teachers, how to train
pianists to learn from the observation of other pianists. Con-
scientious and educated observation is the first step toward
improving everything we do as musicians and educators.



WITH THE NEW
KEY/NOTE VISUALIZER
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= -l visualize
| “music!

Medels V-6000 and V-7000

As keys are depressed on an
activating keyboard instrument,
lights show notes, keys, or
sharps/flats. Pitches can be
seen and heard simultaneously
for immediate reinforcement.
For information on:
Key/Note Visualizer
Keyboard Laboratories
Music Learning Keyboard
Communication Systems
Synthesizers

distributed exclusively by:
ESAU PRODUCTS, INC.

Electronic Keyboards
Laboratory Communications Systems
1107 West 24th St.
Hutchinson, KS 67502
CALL TOLL FREE
1-800-533-0430
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Columbia Pictures Publications
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The Amsuy of

A garian
o j”(r wparthand

Close Your Eyes
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For All Ve Know

It You Could
See Me Now
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Sweet And Lovely
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performing for the
National Conference on Piano Pedagogy

Purchase this book
— and the music of many other fine keyboard performers and
educators published by Columbia Pictures Publications —

Columbia Pictures Publications from your favorite music supplier.
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DEGREE PROGRAMS IN KEYBOARD STUDIES

AT

THE UNIVERSITY OF MICHIGAN SCHOOL OF MUSIC

BACHELOR OF MUSIC
Performance

Performance, with Teacher Certification

MASTER OF MUSIC
Performance

Accompanying & Chamber Music
.Piano Pedagogy & Performance

DOCTOR OF MUSICAL ARTS
Performance
Chamber Music & Accompanying

Early Keyboard Instruments

Harpsichord
Fortepiano

PIANO FACULTY
Lynne Bartholomew
Charles Fisher
Nina Lelchuk
Martin Katz
Louis Nagel
Eckart Sellheim
Joanne Smith

SCHOLARSHIPS, LOANS, WORK-STUDY,
TEACHING ASSISTANTSHIPS

For information & schedule of Ann Arbor
and regional auditions, write:

Laura Strozeski, Director of Admissions
School of Music i
The University of Michigan

Ann Arbor, Ml 48109-2085




KORG: MORE PIANOS,
MORE BUSINESS.

T T

Korg USA full line of digital pianos are
designed for more musical possibilities in
the home. More Than A Piano,™ each in-
strument gives your customers more high-
quality sounds and easy to use features.

Our fully-loaded, cost-conscious DP-80
helps players sound better faster. 16 bright,
percussive digital sounds starts them off
with more music. A 76 key velocity-sen-
sitive keyboard gives them the feel of a real
piano. Full 16 channel MIDI capability lets
the DP-80 grow with their music.

Anyone can explore the limits of their
music with the DP-2000C. 30 realistic pre-
set digital sounds and a 76 key touch-sen-
sitive keyboard make it a piano and more.
Full MIDI capability, a built-in recorder and
plug-in ROM credit cards with 30 crisp,
punchy FM digital piano and instrument
sounds add up to an expandable music
system for the future.

The DP-3000C lets players feel the
music. Its 88 key touch-sensitive, weighted
action keyboard responds with an acoustic
piano feel. Its 30 great FM sounds, two-
track recorder, chorus effect, MIDI capability
and plug-in ROM give everyone much more
for their music.

If you want to know more about Korg’s
full line of digital pianos with more sounds
and more features, call Al Benoit, national
sales manager for Home Music Products at
1-800-645-3188. When we say More Than
A Piano," that’s exactly what we mean.

“n nﬁ®

MORETHANA

Korg U.S.A., 89 Frost St., Westbury, NY 11590.
Korg U.S.A. West, 7886 Deering Ave., Canoga Park, CA 91304

© Korg U.S.A. 1987




University of IIIin|sSchool of Music | Studies in Piano Pedagogy

 Piano Pedagogy Program

A Full Program of Studies Leading to Bachelor’s, Master’s, and Doctoral Degrees

The Bachelor of Science curriculum in Piano Pedagogy strives to develop
undergraduate students to their fullest potential as teachers and performers.
The degree prepares students for independent studio teaching.

The Master of Music degree in Piano Pedagogy prepares students for careers in
college teaching, college preparatory department teaching, and independent studio
teaching.

Students pursuing the Ed.D. degree in Music Education may develop a specialization
in piano pedagogy. Students pursuing a D.M.A. degree in piano performance may
develop a minor in piano pedagogy.

School of Music

“If you're a music student, you couldn’t do much better, if at all better, than lllinois
at any price,” reports The New York Times. The Chronicle of Higher Education lists
the Ul School of Music as one of the best schools in the nation.

- Resources

The Krannert Center for the Performing Arts is “arguably the best performing arts
facility in the nation,” states Time magazine. The Center offers performances by
faculty, students, and world-renowned guest artists.

The Music Library is the largest library of music at a public university.

The Ul Piano Laboratory Program serves as a forum in which piano pedagogy majors,
seniors and graduate students, may obtain teaching experience under the supervision
of faculty.

~ Scholarships and Awards

The Ul School of Music offers a full range of financial aid to talented students, including
tuition waivers, scholarships, graduate assistantships, and fellowships.

Ul School of Music Piano-Pedagogy Faculty

James Lyke / Co-director of the National Conference on Piano Pedagogy.
Reid Alexander / Specialist in piano pedagogy and computer-assisted instruction.
Tony Caramia / Specialist in jazz performance, jazz instruction, and composition.

ko

James Lyke

Reid Alexander  Tony Caramia

For further information regarding application to the program and financial aid, please contact:

James Lyke or Reid Alexander

Piano Pedagogy Division

University of lllinois School of Music
1114 West Nevada Street

Urbana, lllinois 61801

(phone: 217/333-3475)
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Members of the Observation Panel

ROBERT DUKE teaches music education at the University of Texas, Austin, and serves as Coordinator of
Student Teaching in Music. Dr. Duke is an active clinician and researcher in the areas of music learning,
evaluation, music performance, conducting, and behavior management. His research has been presented at
meetings of the National Association for Music Therapy, the Music Educators National Conference, the Inter-
national Society for Music Education, and appears in the Journal of Research in Music Ecuation, the Bulletin
of the Council for Research in Music Education, Contributions to Music Education, and the research text,
Applications of Research in Music Behavior. Dr. Duke is currently national chair of the Perception Research
Group of the Society for Research in Music Education, Music Educators National Conference, and chair of the
Research Committee of the Texas Music Educators Association.

KEITH GOLAY is an educational consultant, staff development trainer, and an author of professional publica-
tions and materials. His book, Learning Patterns & Temperament Styles has been described by educators as on
the “cutting edge . . . it provides one of the linking pins between learning theorists and educational practitioners.”
For eleven years, Dr. Golay was a professor in the Department of Counseling at California State University,
Fullerton, where he trained School Psychologists, Counselors, and Marriage and Family Therapists. He is a
therapist in private practice and has been a psychologist in the public schools. Dr. Golay is highly rated as a
presenter at professional conferences. Participants in his workshops consistently express strong appreciation for
his focus on practical and relevant applications.

FRANCES SCOTT has taught philosophy at Texas Tech University, Lubbock, since 1975, specializing in
Aesthetics, Art Education, Interdisciplinary Humanities (art, music, literature, and philosophy), Semiotics, and
American Philosophy. Early in 1989, her book on C. S. Peirce and Art Interpretation, entitled, Art, Mathematics,
and Semiotic, will be published by Texas Tech University Press. Voted outstanding guest lecturer in the Honors
Program at Texas Tech in 1987, Dr. Scott has been involved in numerous activities related to the arts and
philosophy. Dr. Scott is a frequent presenter at professional meetings such as the Texas Association of Art
Educators, The Semiotic Society of America, the National Association of Art Educators, the American Association
for the Advancement of the Humanities, and the National Endowment for the Humanities, and will present a
paper at The Charles S. Peirce Sesquicentennial Congress in 1989.

Teachers of the Demonstration Pedagogy Classes

GAIL BERENSON is Associate Professor and Chairperson of the Keyboard Division at Ohio State University,
Athens, where she teaches piano and coordinates all piano pedagogy offerings. She has previously taught at the
University of Illinois and University of Wisconsin. Ms. Berenson performs extensively throughout the United
States in solo and chamber music recitals. In 1975 she made her European debut in Brussels, with subsequent
tours in Switzerland and Great Britain. Her considerable background in piano pedagogy has placed her in great
demand as a guest clinician, master class teacher, and adjudicator. She received her educaion at Northwestern
University, with additional studies at the University of Colorado. Her major teachers were Guy Duckworth and
Louis Crowder. Ms. Berenson is a past president of the Ohio Music Teachers Association, and holds MTNA’s
prestigious Master Certificate in the areas of piano and piano pedagogy.

FRED KERN is Director of the Piano Pedagogy and Group Piano Programs at the University of North Texas,
Denton. He is the author of a major research document, Frances Clark: The Teacher and Her Contributions to
Piano Pedagogy, and co-author of KEYBOARD STRATEGIES and a new publication, PROJECTS FOR PIANO
PEDAGOGY, a workbook for teacher training. Mr. Kern has given pedagogy workshops for MENC, MTNA,
and the National Piano Teachers Institute. He has served two terms as chairman for the National Group Piano
Symposium and MTNA, Group Piano, and is a member of the Board of Advisors of the National Piano
Foundation. In 1985, he participated in the Summer Music Institute in Taiwan where he taught piano pedagogy
at Tunghai University. Formerly on the faculty of Northwestern University, Mr. Kern holds degrees from Illinois
State, Illinois Wesleyan, Northwestern University, with a doctorate from the University of Northern Colorado.

NELITA TRUE, recently named Chairman of the Piano Department at the Eastman School of Music, has
concertized and given master classes throughout the United States, Europe, Mexico, and the Carribbean. Her
New York debut was as soloist with the Julliard Orchestra at Avery Fisher Hall, Lincoln Center. She has also
appeared with the Chicago Symphony, and with orchestras in Portugal and Italy. She has made commercial
recordings of more than 90 works ranging from Scarlatti to Schoenberg. Formerly Distinguished Professor at
the University of Maryland, Ms. True has taught many prize-winning students in both international and national
competitions. Ms. True is a Baldwin Artist.
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Mar Cole Music

NOW 2 LOCATIONS featuring ...

ORGANS

Yamaha - Wurht-er

PTANOS »y

Yamaha -

Wurlitzer - Fazer

IN ADDITION
MAR COLE OFFERS..

*A Piano rental program

We Have A Variety of
PRE-OWNED
PIANOS & ORGANS

A wide variety of sheet music and course books & accessories
for your student's needs /PLUS TEACHERS' DISCOUNTS
ON MUSIC & INSTRUMENTS

«[s a leader in the new technological advances in music
education

«Carries a full line of instructional software for computers

*Hosts the Y AMAHA Electone Festival Locals (15 years)

«Has Teacher seminars and Artist recitals - Piano/Organ/Keyboard

Sponsors the YAMAHA EDUCATION SYSTEMS

*AND MORE . . .

Buy where Service,

Experience, Knowledge

and Selection make
the Difference!

YAMAHA
CLAVINOVA'S

Electronic and Midi Keyboards by

YAMAHA, Casio and Suzuki

MAR-COL

Since 1959

Addison
543-7744

Hours: Mon.-Thurs. 1-9;
Fri. 1-5; Sat. 9-5; Sun. 1-5

PIANO

612 W. Lake St.

SE HABLA ESPANOL

Low Financing Available
90 Days Same As Cash
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446 W. Army Trail Rd.

Bloomingdale

980-3200

Hours: Mon.-Thurs. 1-9; Fr. 1-5
Sat. 9-5; Sun. Noon-5

AT WESTMINSTER

PUT YOUR TALENT TO WORK!

Perform in exceptional concerts as a solo recitalist, with orchestra, in chamber ensembles both on campus ¢ and off.

Accompany some of the world's most gifted singers under world-famous coaches and teachers.

Teach under the supervision of the nation's outstanding piano pedagogues.

Learn from a distinguished taculty of teachers, performers and composers. Each is involved in the professional develop-

ment of every student.

Phyllis Alpert Lehrer - Department Head
Dalton Baldwin

Ena Bronstein

Ingrid Clartield

Frances Clark
Louise Goss

Lois Young Hunter
Lillian Livingston

Earn a Bachelor or Master of Music degree with piano as a major or principal instrument in:

Performance
Performance and Pedagogy

Accompanying and Coaching

If you want to learn how Westminster can help you put your talent to work, write or call:

WESTMINSTER
.CHOIR COLLEGE_

Director of Admissions

Hamilton at Walnut
Princeton, NJ 08540
(609} 921-7144 or 7100

Westminster Choir College

Glenn Parker
Betty Stoloft
Harold Zabrack

Music Education
Church Music
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The Yamaha Piano:

because its 12,241 precision crafted parts
will stand the test of time

From theYamaha gallery of fine musical instruments

YAMAHA
© 1987 Yamaha Music Corporation, USA  Piano Division * P.O. Box 6600 * Buena Park, California 90622



Demonstration Piano Teachers

Bruce Berr, P.O. Box 26, Evanston, Illinois 60204

Bachelor of Music, Master of Music, Washington University, St. Louis, Missouri

In Progress: Doctor of Music in Piano Performance and Pedagogy, Northwestern University, Evanston, Illinois
Performance Teachers: David Kaiserman, Edna Golandsky, Jonathan Feldman, Etsko Tazaki, William
Schatzkamer

Pedagogy Teachers: Frances Larimer, Elvina Pearce, Marcia Bosits-Normann

“Currently, I am on the staff of the Music Institute of Lake Forest, and the preparatory division of Northwestern
University. I would like to teach piano and/or piano pedagogy at the college level. I also would like to be a
published (and played all over!) author of educational piano music.”

Program: Pagodes Claude Debussy
Intermezzo in E, Opus 116, No. 4 Johannes Brahms
Etude in G flat, Opus 25, No. 9 Frederic Chopin

Steve Betts, 1400 E. Kellogg, Wichita, Kansas 67211
Bachelor of Arts in Piano Performance, Mid-America Nazarene College
Master of Music in Piano Pedagogy, Wichita State University, Kansas
In Progress: Doctor of Philosophy in Piano Pedagogy, University of Oklahoma, Norman
Performance Teacers: Karen McClellan, Paul Reed, Bobby Roux, Jane Magrath
Pedagogy Teachers: Karen McClellan, Marguerite Miller, Charlene Cox, E. L. Lancaster, Jane McGrath
“My career aspirations include development of a church-related School of Music at my present place of employ-
ment.”
Program: Ballade, Opus 46 Samuel Barber
Etude-Tableaux in D Major, Opus 39, Number 9  Sergei Rachmaninoff

Brian Gould, 37 San Leon, Irvine, California 92714

Hochschule fiir Musik, Vienna, Austria, 1980-81

Bachelor of Music, University of California, Irvine, 1985

Master of Music, University of Southern California, Los Angeles, 1987

In progress: Doctor of Musical Arts in Piano Performance with emphases in Piano Pedagogy, Musicology, and
Church Music, University of Southern California, Los Angeles.

Performance Teachers: Andrzej Jasinski, Heinz Medjimorec, Nina Scolnik, James Bonn.

Pedagogy Teacher: Marienne Uszler

“I plan to instruct studio and group piano classes at university and music conservatory institutions while continuing
to perform actively. I also plan to research possibilities and challenges arising from the application of new
electronic keyboard technologies to the group piano laboratory.”

Program: Etude in G-flat Major, Opus 10, No. 5 Frederic Chopin

Reflets dans I’eau (Image, Book 1) Claude Debussy

IV. Ruvido ed ostinato (Sonata - 1952) Alberto Ginestera
Alternates

Timothy Donald Brown, 425 South Main Street, Hightstown, NJ 08520.

Bachelor of Music, Capital University, Columbus, Ohio, 1985.

Master of Music in Piano Pedagogy and Performance, Westminster Choir College and The New School for
Music Study, Princeton, New Jersey, 1988.

Performance Teachers: Loy Kohler, Frank Hussey, Phyllis Lehrer

Pedagogy Teachers: Frank Hussey, Frances Clark, Louise Goss, Sam Holland, Melanie Sheets

“I have recently joined the preparatory department faculty at The New School for Music Study in Princeton,
New Jersey. I hope one day to develop and direct a college piano pedagogy program in addition to pursuing an
active teaching and performing career.”

Program: French Suite No. 6 in E Major J.S. Bach
Gavotte and Polonaise

Sonetto 123 del Petrarca Franz Liszt

Toccata (Trois Pieces) Francis Poulenc

Richard D. Owen, 3607 Meadow Drive, Pine Bluff, Arkansas 71603

Bachelor of Music in Piano Performance, University of North Texas, Denton, 1986

Master of Music in Group Piano Pedagogy, University of Illinois, Urbana-Champaign, 1988

Performance Teachers: Jack L. Roberts, Nina Lelchuk, Richard J. Simm

Pedagogy Teachers: R. Fred Kern, Reid Alexander, James Lyke, Rodney Smith

“By actively teaching and performng, I hope to develop in my students and colleagues a progressive, enthusiastic,
and attentive spirit by making any research done, and any knowledge from experience gained, relevant and
accessible to every level of musical maturity.”

Program: Les jeux d’eaux a la Villa d’Este Franz Liszt




Demonstration Piano Teachers

Mark Johnson, 1895 Somerset #3C, Glendale Heights, Illinois 60139
Oakton Community College, Des Plaines, Illinois
Bachelor of Science in Music Education, Specalization in Piano Pedagogy, University of Illinois, Urbana-
Champaign, 1988
Performance Teachers: Glenna Sprague, Joel Shapiro
Pedagogy Teachers: James Lyke, Reid Alexander, Tony Caramia
“My future plans are to have a balance between teaching and performing. Eventually I want to be teaching
piano from my own studio. Right now I am looking to teach in music stores, studios, and home teaching.”
Program: Rhapsody in Blue (excerpt) George Gershwin

Tony Caramia, 2nd piano

Gloria Singleton, 1700 Breezy #291, Waco, Texas 76712

Bachelor of Music in Piano Pedagogy, Baylor University, Waco, Texas

In Progress: Master of Music in Piano Pedagogy and Performance, Baylor University, Waco, Texas
Performance Teachers: David Albee, Jane Abbott-Kirk

Pedagogy Teachers: Roger Keyes, Thelma Cooper, James Williams

“After graduation I plan to teach piano at a college or university. In the future I would like to teach piano
pedagogy and perhaps begin a pedagogy program in a school that does not already have such a program.”
Program: Six Preludes, Opus 6 Robert Muczynski

L’isle Joyeuse Claude Debussy

Mary Brostrom Stack, P.O. Box 232, Liberty Corner, New Jersey 07938
- Bachelor of Music in Music Education, Westminster Choir College, Princeton, New Jersey, 1983

Master of Music in Piano Pedagogy and Performance, Westminster Choir College and The New School for
Music Study, Princeton, New Jersey, 1988

Performance Teachers: Ena Bronstein, Phyllis Alpert Lehrer

Pedagogy Teachers: Frances Clark, Louise Goss, Sam Holland, Melanie Sheets

“For the immediate future I have accepted a faculty position in the Preparatory Department of The New School
for Music Study. Ultimately, I hope to combine private studio teaching with a college position where I might
inititate and direct a piano pedagogy program.”

Program: Italian Concerto, BWV 971 Johann Sebastian Bach
Allegro
15 Hungarian Peasant Songs (selections) Béla Bartok
Alternates

Belinda Green, 524 Lee Street, Evanston, Illinois 60202
Bachelor of Arts in Piano Performance, University of Western Ontario, 1986
Master of Music in Piano Performance and Pedagogy, Northwestern University, Evanston, Illinois 1988
Performance teachers: Gwen Beamish, Ronal Turini, Damiana Bratuz, Carmen Or
Pedagogy teachers: Frances Larimer, Elvina Pearce
“In the near future, I will continue to teach private piano lessons and pre-school music classes. Eventually I
would like to do a DM in Piano Performance and Pedagogy.”
Program: Iberia I[saac Albeniz
El Puerto
El Albaicin

Hae-Young Chun, 3525 McLaughlin Avenue, Los Angeles, California 90066

Bachelor of Music, The Juilliard School, New York City

Master of Music, The Juilliard School, New York City

In progress: Doctor of Musical Arts, University of Southern California, Los Angeles

Performance Teachers: Nadia Reisenberg, lok-Choo Moon, John Perry

Pedagogy Teacher: Marienne Uszler

“Ideally, I would like to maintain a well-balanced career of performance and teaching. After receiving my DMA
I would like to base myself in a university setting which would enable me to come in contact with young talented
musicians and to enjoy a long association with other professionals. T will also continue to be active as a private
studio teacher.”

Program: Ballade in F minor Frederic Chopin
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The
University of Oklahoma

LEADING PIANO PEDAGOGY INTO THE
21ST CENTURY!

Offering Comprehensive Degree Programs in Piano Pedagogy
Bachelor of Music
Master of Music
Master of Music Education
Doctor of Musical Arts
Doctor of Philosophy

Piano Faculty
¥ Digby Bell

Edward Gates
E.L. Lancaster
Jane Magrath

Pedagogy Courses
Undergraduate Pedagogy (2 semesters)
Graduate Pedagogy (2 semesters)
Internship in Piano Teaching
Current Trends in Piano Pedagogy
Teaching Intermediate and Advanced Piano Students
Ensemble Music in Piano Teaching
Advanced Group Piano
Master’'s and Doctoral Workshops in Piano Pedagogy
Directed Reading and Special Studies

Teaching and Research Opportunities
Ruby Grant Piano Pedagogy Resource Center
MIDI Keyboard Studio for the Independent Piano Teacher
Piano Pedagogy Laboratory Program (Pre-Collegiate Group and Private)
Kowalchyk-Lancaster Piano Studio
Collegiate Group and Private Instruction
Master Classes

For Additional Information
Dr. EL. Lancaster
School of Music

University of Oklahoma

Norman, Oklahoma 73019

(405) 325-2771
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If she reaches Carnegie Hall, the whole world will thank you.
Even if she doesn't, she'll thank you for the rest of her life.

Yamaha. Almost a century of better design for the best
sound. On display at Karnes, the only authorized Yamaha
dealer in the northern suburbs. Serving Chicagoland since 1946.

We invite you to see and play our impressive selection of very
L fine grand and console pianos, along with a full line of home
and professional organs. Yamaha piano rentals are available.

© YAMAHA

K

9800 MILWAUKEE AVENUE
DES PLAINES, IL 60016
(312)-298-1333

Woodfield Mall F-342
Schaumburg, IL 60185

1229-31 E. GOLF RD.
SCHAUMBURG, IL 60172
(312)-882-7755

NEW BOOKS FOR FUTURE & ESTABLISHED TEACHERS

How to Teach Piano Successfully
James Bastien GP70ISBN 0-8497-6168-9

An incredible reference. No other book gives such a
wealth of information.

Completely revised and updated 3rd edition. Many
new chapters added!

New contributors:

Nelita True candidly shares her views in an
interview by James Bastien.

Robert Roux unravels the mysteries of fingerings.

Greg Nagode covers the college group piano
programs-and preparatory departments.

Sharon Kunitz explains what you need to know to
buy and use computers.

Richard Chronister focuses on establishing traditions.

Projects for Piano Pedagogy, Book 1

R. Fred Kern, Marguerite Miller
WP170 ISBN 0-8497-9340-8

32 innovative projects!

A fantastic workbook that forces independent
thinking.

» Provides realistic applications of pedagogy
principles

» Heightens understanding of a teaching career

* Builds professional attitudes

* Presents creative strategies for established
teachers

ESSENTIALS FOR TEACHING!

A Business Guide for the Music Teacher Beth Gigante WPi55 ISBN 0-8497-9324-6 $5.45
Accompanying Basics Joyce Grill wPi1s4 ISBN 0-8497-9316-5 $5.95
A Guide for Jazz Piano Harmonization Tony Caramia WP95 ISBN 0-8497-5206-X $3.95

fos Neil A. Kjos Music Company
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Some comments from our readers:

I have just read Richard Chronister’s article, “The Naive,
Brainwashed, Disillusioned Piano Teacher.” Thank you for
this outstanding and penetrating article. I am making it
required reading for all of my piano pedagogy classes.
Maurice Hinson (1973)

1 have just recorded the Mendelssohn Variations and have

found myself fascinated and in complete accord with David

Kraehenbuehl’s method of practicing the variations.
Constance Keene (1976)

[Your magazine] brings a bright spot to my mailbox
whenever it arrives. I chortle over the articles which do so
much to poke holes in the stuffy atmosphere of higher edu-
cation. It is required reading for my piano pedagogy stu-
dents and I encourage them to write for a subscription.
Rita Fuszek (1976)

Keyboard Arts

Magazine

I have recommended the magazine . . . highly, for I feel it
is one of the finest of its kind available to a piano teacher
in this country. Marvin Blickenstaff (1974)

Congratulations on having KEYBOARD ARTS magazine back
in the national swing. Lynn Freeman Olson (1983)

. so much do I like your magazine, that I wonder if I can
get back copies and what the price would be.
Frans Schreuder, The Netherlands (1985)

Enclosed is a check for renewal of my subscription to
KEYBOARD ARTS magazine. I have been “hooked” on the
magazine ever since I first subscribed to it as a resource for
the Piano Pedagogy classes at Wichita State University. This
is a long overdue “THANK YOU” for all those fine timely,
often thought-provoking articles, guest essays, reviews,
performance tips, etc. that I have enjoyed.

Marguerite Miller (1987)

Keyboard Arts is published three times a year (fall, winter, spring).
To subscribe, send $6.00 ($8.00 outside US) to:

Keyboard Arts

P.O. Box 24 C 54

Los Angeles, CA 90024

MYKLAS MUSIC PRESS

SE€rves

THE PIANO TEACHING WORLD

with
QUALITY PUBLICATIONS

CONVENTION EXHIBITS
VIDEO WORKSHOPS

WORKSHOPS

P.O. Box 929
Boulder, CO 80306

The Piano Quarterly

Reasons Enough to Subscribe?

+ The world's greatest pianists speak out as they give exclusive,
frank interviews.

« Three outstanding teachers take an independent look at music
reviewed in each issue. (Plus we reproduce the first page of each
piece reviewed so that you can form your own opinion.)

« In-depth reports cover the leading contests and music festivals.

« You will get an inside view as we survey the great conservatories,

« You will read articles which will be of direct use in your work. For
example, we recently reviewed the leading piano methods ina nine-
part series; we are currently surveying jazz and pop publications.
Articlesappear inevery issue covering such subjects as: Tips to Make
the First Interview Successful; New Ways to Manage Your Money;
How to Advise Parents About the Purchase of a Piano; Dropouts Can
Be Avoided.

I year 516 2 years $28 3 years $42
Outside U.S.A. please add $3 per year — payable in U.S. funds
he Piano Quarterly

Rader Road
Wilmington, VT 05363
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Conference Committees

The work of The National Conference on Piano Pedagogy is carried on by a

number of committees which meet and work throughout the two years between
conference meetings, culminating in a day-long meeting (Wednesday, October
19) before the conference opens. The work of these committees appears in
Proceedings and Reference which is published following each biennial Conference
meeting. At each Conference meeting, some of these committees report to the
conference in order to allow participants of the conference to be included in their

deliberations and contribute to the dialogue which continues from conference to

conference.

Committee on Administration/Piano Pedagogy Liaison.

E. L. Lancaster, Assistant Dean, College of Fine Arts, University
of Oklahoma, Norman, chair

Anna Belle Bognar, Bowling Green State University, Ohio

Marcia Bosits-Normann, Northwestern University, Evanston,
Illinois

Martha Hilley, Chair, Piano Department, University of Texas,
Austin

Janet Lyman, Indiana State University, Terre Haute

Thomas Miller, Dean, School of Music, Northwestern University,
Evanston, Illinois, Past President, National Association of
Schools of Music

Naomi Oliphant, Chair, Piano Department, University of
Louisville, Kentucky

Dorothy Payne, Chair, Music Department, University of
Connecticut, Storrs

Jean Stackhouse, Associate Director and Chair of Piano
Department, Extension/Preparatory Division, New England
Conservatory, Boston, Massachusetts

David Swanzy, Dean, College of Music, Loyola University,

New Orleans, Louisiana

Every year, more colleges and universities are implementing
or upgrading piano pedagogy programs. As piano pedagogy
as a discipline assumes its proper role as equal to piano
performance, it is important to encourage administrative
personnel to reconsider such things as 1) Requisite qualifi-
cations of a pedagogy teacher candidate. 2) Appropriate
interview activities for pedagogy teacher candidates..3)
Requirements for tenure and promotion. 4) The load of
the pedagogy teacher, including allowances for model
teaching and the observation and evaluation of intern
teaching. These important considerations will be the subject
of this committee’s report to the conference on Saturday
morning at 8:45 AM and a summary will be included in
Proceedings and Reference 1988.

Proceedings and Reference 1988 will also include the first
publication of a Directory of Piano Pedagogy Offerings in
American Colleges and Universities. The aim of the direc-
tory is to list all schools with pedagogy offerings from those
with only one course to those with degree programs in peda-
gogy.

This directory should be useful to three groups: 1) students
interested in majoring in pedagogy; 2) independent studio
and college teachers guiding students to schools with approp-
riate pedagogy offerings; 3) anyone in need of a representa-
tive national listing of the depth and breadth of piano pedag-
ogy offerings in American colleges and universities. Schools
interested in being included in this directory should com-
municate with the committee chair.

The Directors’ Committee

Marvin Blickenstaff, Goshen College, Indiana

Frances Clark, The New School for Music Study,
Westminster Choir College, Princeton, New Jersey

Barbara English Maris, The Catholic University of America,
Washington, DC

John Perry, The University of Southern California,
Los Angeles

Nelita True, Eastman School of Music, Rochester
University, New York

Richard Chronister and James Lyke, Directors of The Na-
tional Conference on Piano Pedagogy, have invited these
five distinguished performance and pedagogy teachers to
join them in a discussion of a topic of major interest to all
those involved in piano playing and piano teaching. This
topic, in the form of a question, is, What is the relationship
between the training of piano performers and the train-
ing of piano teachers? This committee, being convened
only for the Chicago Conference, will report to the confer-
ence on Friday afternoon at 4:15 PM and a summary will
be included in Proceedings and Reference 1988.

The Piano Pedagogy Student Committee.

Members of the Student Committee are listed on pp. 22 and
23.

The many piano pedagogy students who attend each confer-
ence are officially represented on the program by those
students chosen to teach and perform during the conference.
These students were chosen as a result of submitting video
tapes of their teaching and audio tapes of their own piano
performance. From the many tapes submitted, six students
were chosen to form the Piano Pedagogy Student committee.
In addition to performing, teaching, participating in pedag-
ogy classes, and being involed in discussion and question/an-
swer sessions, each member of the Student Committee will
be asked to contribute to the published Proceedings of the
Chicago Conference.

Conference Committees continued on page 31.
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UNIVERSITY OF NEBRASKA-LINCOLN
GRADUATE DEGREE PROGRAM

IN

PIANO PEDAGOGY

PROGRAM

Investigation of pedagogical theorics
Instruction in successful studio management
Observation of studio and college professionals
Supervised student teaching

Master classes, seminars and workshops

FOR INFORMATION WRITE OR CALL:
School of Music

COURSES

Pedagogy I and 11
Advanced Pedagogy
Keyboard Skills T and
Keyboard Ensemble

Accompanying

120 Westbrook Music Building
University of Nebraska-Lincoln

Lincoln, NE 68588-0100
(402) 472-2503

II

RESOURCES

Outstanding collection of keyboard instruments
Resident piano technician

Two recital halls

Varicty of instrumental and vocal ensembles

Performing Arts Series

The University of Nebraska-Lincoln does not discriminate in academic, admissions, or employment programs and abides by all federal regulations pertaining to same

220 Boylston St.
Suite 306

Dr.T’s
===
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)

Chestnut Hill. MA 02167
(617) 244-6954

Copyist IIT".s
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The Copyist™ requires an Atari 520 or 1040 ST computer with color or monochrome monitors. Supports Epson, HP Lazerjet + and
Postscript printers. Now supports standard MIDI files. Completely new documentation. Three levels of the Copyist now available.
Level Ill comes bundled with Adobe Sonata™ fonts. Above screens and output from ST version. Amiga version coming soon.
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When you choose a Baldwin, you
choose the best. Your Baldwin piano or

organ is backed by guarantees of highest
musical performance

and dependability.

" Baldwin Pianos con
sistently produce a truly
magnificent sound
Working with them is one
of my great joys.”

Ferrante & Teicher John Williams

f‘

8

/Y
Decades of close
association with the
Baldwin ann(: have " The Baldwin Pianc has a
made 1t an integral part rich, warm sound; the
ol my lite ;u rsor m\ and tone quality is incom-
responsive to my every parable...a truly elegam
musical neec instrument in every way.

Leonard Bernstein Marian McPartland

Baldwin

FACTORY OWNED & OPERATED
CHICAGOLAND SHOWROOMS

LOOP STORE 922-6900 BELLWOOD WAREHOUSE 544-3200
(107 S. WABASH) (25th AVE. & 1-290)

LINCOLN MALL 481-7171 STRATFORD SQUARE 351-9868
(MATTESON, IL.) (BLOOMINGDALE, IL.)

GOLF MILL CENTER 824-8240 OAKBROOK CENTER 573-8990
(NILES, IL.) (OAKBROOK, IL.)

The official piano of Ravinia Festival, Lyric Opera and the Chicago Symphony Orchestra.

¥,




Charles R. Walter

*The Piano Book written by master craftsman Larry Fine,
published in 1987, by Brookside Press. This book is a
comprehensive evaluation of all pianos generally available,
American and foreign.

Walter Piano is a family owned company with “hands-on” involvement
to ensure hand-crafted quality. Their attention to detail, the use of unsur-
passed quality materials, a superior scale design with the string length ofa
5'10" grand (48v4"), solid Sitka Spruce soundboard, extra long individu-
ally weighted keys and hand rubbed lumber-core designer cabinets com-
bine to make the Charles R. Walter pianos an instrument that meets the
rigorous demands of even the most discriminating musician. Each piano is
backed by a transferable 12 year full warranty — parts, labor, and shipping.

WALTER PIANO COMPANY ¢ 700 W. Beardsley, Elkhart, Indiana « (219) 293-8242




Conference Committees continued from page 27.

Committee on Learning Theory/Piano Pedagogy Liaison.

Rebecca Shockley, University of Minnesota, Minneapolis, chair
Donald Beattie, Southern Illinois University, Carbondale

Joyce Cameron, Wright State University, Dayton, Ohio

Elaine Clark, Ohio State University, Columbus

Philip Clark, Ohio State University, Columbus

Ivan Frazier, University of Georgia, Athens

Brian Moore, University of Nebraska, Lincoln

Robert Pace, Columbia Teachers College, New York City
Steve Roberson, Butler University, Indianapolis

Anne Waters, Kent State University, Ohio

Saul Winer, Mercer University, Macon, Georgia

Marilyn Zimmerman, University of Illinois, Urbana-Champaign

Piano instruction continues to make strides toward coming
to terms with the realization that what is known about learn-
ing in general has something to do with learning music. For
the Chicago Conference, this committee will consider the
swing of the pendulum from a different angle. Saul Winer,
a psychologist on this committee, has proposed the consid-
eration of these questions: “Has music pedagogy tended
not to adequately focus on issues peculiar to itself? and,
Has music pedagogy forfeited its own authority in suc-
cumbing to the authority of other disciplines and the
problems intrinsic to them?”” These and other important
questions will be the basis of this committee’s deliberation
in Chicago and will be the subject of their report to the
conference on Friday morning at 10:45. A summary will
be included in Proceedings and Reference 1988.

Also included in Proceedings and Reference 1988 will be
an annotated bibliography on learning theory prepared by
this committee. This bibliography will be an eclectic com-
pilation of sources suggested and annotated by individual
committee members, with keyword indices to direct the
reader to potentially useful citations throughout the bibliog-
raphy. While the complexity of human learning cannot be
understood through any single approach, insights into this
process can be found in sources from many different disci-
plines. Thus the initial bibliography, while far from exhaus-
tive, can serve to direct attention to some of the wealth of
material outside the traditional literature of piano pedagogy
and to encourage further research relating specifically to
questions about music learning.

The Committee on Conference Development.

Cathy Albergo, Harper College, Palatine, Illinois, chair
Frank Albergo, Marengo, Illinois, Marketing Director
Linda Clary, Taylor Music, Philadelphia, Pennsylvania
Anna Haun, Georgia State University, Atlanta

Jeanine Jacobsen, California State University, Northridge
Louise Lepley, Santa Monica College, California

An organization such as The National Conference on Piano
Pedagody, with its vast resources of agile minds and endless
energies, quickly finds itself with an abundance of potential
projects and a budget of inadequate funding. This commit-

tee, formed at the Ann Arbor Conference in 1986, got off
to an exciting start by being successful with its very first

grant proposal. The L. J. Skaggs and Mary C. Skaggs Foun-
dation awarded the conference $3500 to provide funds for
conference publications. This committee was also responsi-
ble for the Ann Arbor benefit concert played by Ian Hobson.
For the Chicago conference, they. have scheduled Marian
McPartland (see page 10). The newest project of this com-
mittee is the production of the Chicago Conference Magazine
which includes advertising for the first time. The success
of this endeavor not only helps the Conference budget, but
indicates important support by the various colleges, univer-
sities, and members of the music industry.

Committee on Certificate Programs.

Louise Goss, The New School for Music Study, Westminster
Choir College, Princeton, New Jersey, chair

Diana Bearmon, MacPhail Center for the Arts, Minneapolis,
Minnesota

Myma Beitz, Illinois Central College, East Peoria

Gail Berenson, Ohio University, Athens

Elizabeth Caluda, Shenandoah College, Winchester, Virginia

Kerry Carlin, East Carolina University, Greenville, North Carolina

Diane Forsberg, Independent Teacher, Oregon, Wisconsin

Allen Giles, Golden West College, Long Beach, California

Mary Gae George, Independent Teacher, Orange City, Florida

Harriet Green, National Certification Chair, MTNA, Columbus,
Ohio

Mary Ann Hanley, College of Saint Catherine, Saint Paul,
Minnesota

William Hughes, Indiana State University, Terre Haute

Elizabeth Jones, Yamaha Corporation, Buena Park, California

Donald Morelock, Schoolcraft College, Livonia, Michigan

Many colleges, universities, and other institutions and or-
ganizations are exploring new approaches to piano teacher
training. The Certificate in Piano Pedagogy, or whatever it
might be called, is becoming a viable alternative for the
pianist interested in developing skills in the art of piano
teaching without pursuing a college degree program. Since
certificate programs, including those offered by colleges
which grant degrees, are often more comprehensive and
complete than what is generally offered as part of a perfor-
mance degree program, this committee will consider the
question, “What are the advantages and disadvantages
to providing an elective comprehensive pedagogy cur-
riculum for which a student receives a certificate instead
of including pedagogy in a piano degree program?” This
will be the subject of the committee’s report to the conference
on Saturday morning at 10:45 AM and a summary will be
included in Proceedings and Reference 1988.

Also included in Proceedings and Reference 1988 will
be the first publication of a Directory of Certificate Prog-
rams in Piano Pedagogy. Thie aim of this directory is to
provide information for those seeking piano teacher training
but are not interested in working toward a college degree,
those who have a college degree but did not receive adequate
or appropriate teacher training, and those who might be
interested in refresher courses in piano pedagogy. In addi-
tion, this material will be important to institutions/organiza-
tions seeking to initiate a certificate program or evaluate an
existing program. Institutions interested in appearing in this
directory should communicate with the committee chair.

Conference Committees continued on page 35.
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What kind of support can you

Teachers Videoconference Textbooks

Through KTV, Baldwin is contributing to
the present and future success of the
teaching community by helping to solve
important concerns of teachers. The last
conference brought together over 14,000
teachers at 152 sites across the country.
KTV Il on October 27 focuses on three
“hot”’ topics — group teaching, pre-
school students, and electronic key-
boards. Sponsoring this on your campus
not only provides a unique opportunity
for your pedagogy students but also
showcases your music department.

Junior Keyboard Awards

Since 1962, Baldwin has been sponsor-
ing this annual competition for seventh,
eighth and ninth grade age piano
students. The contest is administered by
the Music Teachers National Association.
The contest provides recognition for
talented young pianists and their
teachers at the state, division, and na-
tional level with the winners receiving
certificates and other prizes from
Baldwin. The seven division finalists
compete for the national awards at the
MTNA convention each year.

As part of its videoconference program,
Baldwin publishes comprehensive
manuals. Besides serving as workbooks
during the conference and reference
books afterwards, these manuals give
you unique textbooks for your students.
The 258-page book from KTV I and KTV
II, “Business Manual for Independent
Teachers,” is the only complete book on
this subject that is available. It has been
endorsed by the National Piano Founda-
tion. A similar manual on group
teaching is being prepared for KTV IIL.

Video Tapes

A two-hour video tape that supplements
the ‘‘Business Manual for Independent
Studio Teachers’’ is an excellent way for
you to supplement your curriculum and
provide your pedagogy students with an
inside look at the ’business’” of
teaching. The tape, excerpted from KTV
I and KTV II, was edited for teaching use
by Marguerite Miller, who also wrote the
Study Guide. ‘‘Teaching with Electronic
Keyboards’” is a video tape/discussion
presentation provided through your
local Baldwin dealer.

These are just some of Baldwin’s activities in support of piano teaching
and piano teachers. We believe that we are in partnership with you,
sharing a commitment to the future of music education. For additional

information, send the coupon to:

Baldwin Piano & Organ Company, Box 310, Department PP-88, Loveland, OH 45140




D.H. Baldwin Fellowships are designed
to encourage new independent music
teachers and to recognize the pedagogy
programs that produce the winners. It is
the only award of its kind, recognizing
excellence in teaching rather than per-
formance. The grants provide the use of
a new Baldwin Hamilton studio piano
for two vyears to help pedagogy
graduates set up independent studios.
Recipients also participate in a Baldwin
Music Education Management Seminar to
prepare them for operating studios.

“Soundboard

A quarterly newsletter, Music
Fducator’s Soundboard is written by
teachers for teachers about teaching.
Each issue contains a variety of articles,
informative, stimulating, even pro-
vocative. Soundboard serves as a forum
where teachers can share their opinions
and their philosophies. Contributions
from ‘teachers are always welcome.
Soundboard has the largest distribution
in this country of any publication sent to
a similar audience. Soundboard is avai-
lable from your local Baldwin dealer.

xpect from a piano company?

D.H. Baldwin Fellowship Reader’s Digest

Baldwin makes a continuing effort to
promote the benefits of learning to play
the piano. One way is with a full-page
ad in Reader’s Digest in 1986 and again
twice this year. With 50 million readers,
Reader’s Digest has the largest circula-
tion of any magazine in the United
States. Baldwin’s message to parents is
that learning to play the piano also helps
children develop important traits such
as poise, concentration, and coordination.
Developing new generations of piano
players is a cause we have in common.

Electronic Keyboard

Baldwin’s new EP-20 was developed in
direct response to requests from
teachers for a practically priced lab
piano. As interest in group teaching,
particularly preschool, increases,
teachers need small electronic keyboards
that they can use singly or in groups,
even in a home studio setting. The
EP-20 has 61 full-size weighted keys
and digitally sampled sound. A teacher
can have a six-piano lab and the
communications system for the same
price as a quality second acoustic piano.

Please send me information on the following:

[ ] Teachers Videoconference [] Junior Keyboard Awards [ ] Textbooks [ ] Video Tapes [ ] Fellowships
[] Soundboard [ ] Reader’s Digest Ads [] EP-20 Piano [] MCX Series (digital keyboards) [] Grand pianos

[] Concert vertical piano [ ] Hamilton studio pianos [] Acrosonic pianos

School

Name
Street

State

City Zip




Model 2980

45" Conservatoire

Three Grand Reasons
For Choosing a Wurlitzer*
As your Number One ‘Teacher's Aid.

*The Wurlitzer 2980 Professional Studio Piano

1 Grand-type indi- 2 The largest sound- 8 Individually voiced
vidually weighted board area of any 45” hammers assuring a
keys affording greater  upright offering sub-  degree of note-to-note
touch and control for  stantial dynamic consistency of tone
more effective range. usually exclusive of a
interpretation. grand.

For more information on Wurlitzer Professional Pianos write:
The Wurlitzer Company
805 West Avenue
Holly Springs, MS 38635

WURLIIZER’

An American Heritage Since 1856
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The Advisory Committee on

Demonstration Teaching Sessions.

Cathy Albergo, Harper College, Palatine, Illinois

Mary Elizabeth Clark, Myklas Music Press, Boulder, Colorado
Brenda Dillon, Brookhaven College, Dallas, Texas

Rita Fuszek, California State University, Fullerton

Larry Harms, Roland Corporation USA, Los Angeles, California
Louise Lepley, Santa Monica College, California

E. L. Lancaster, University of Oklahoma, Norman

Robert Lucas, Westchester University, Pennsylvania

Elvina Pearce, Northwestern University, Evanston, Illinois
Steve Roberson, Butler University, Indianapolis

Marienne Uszler, University of Southern California, Los Angeles

The purpose of The National Conference on Piano Pedagogy
is to promote an in-depth study of piano teacher training in
America and to provide a forum for those who are concerned
about its future. Live teaching demonstrations are central
to each Conference meeting and represent some of the peda-
gogy programs now in existence. Sessions relating to this
demonstration teaching provide conference participants a
means to reexamine and reevaluate their own work in this
field. A newly formed advisory committee set to work im-
mediately following the Ann Arbor Conference to help the
directors plan the demonstration teaching and related ses-
sions. Members of this committee met in Los Angeles in
May to study the tapes and choose the demonstration teachers
for the Chicago Conference.

The Advisory Committee on Paper Selection.

Martha Baker, California State University, Fullerton

Anna Belle Bognar, Bowling Green State University, Ohio

Jeanine Jacobsen, California State University, Northridge

Barbara English Maris, Catholic University of America,
Washington D.C.

Rebecca Shockley, University of Minnesota, Minneapolis

The presentation of papers dealing with research or other
activities in the field of piano teacher training has been an
important part of The National Conference on Piano Peda-
gogy from the beginning. The papers to be presented at the
Chicago Conference were chosen by the directors with the
help of a newly appointed committee made up of individuals
who have presented papers in the past. Eight papers were
chosen for presentation in Chicago. Since more than eight
were recommended for presentation, the following papers
were chosen to be published in Proceedings and Reference
1988 along with those which will be read in Chicago.

@ Evaluation of Teaching: An Historical Perspective With Implica-
tions for Student Teacher Supervisors, Connie Arrau, West Vir-
ginia University, Morgantown

@ Natural Playing - The Natural Solution, Elizabeth Buday, Vivian
Flint, Morehead State University, Kentucky

@ The Task Analysis and the Piano Pedagogy Student, Joyce Came-
ron, Wright State University, Dayton, Ohio

@ Adapting Instruction to Individual Learning Styles, Sylvia Coats,
Wichita State University, Kansas

@ A Cooperative Venture in PreSchool Piano Pedagogy, Leanne
Hedges, Texas Christian University, Fort Worth

@ The Structuring, Analysis, and Teaching of Intermediate Piano
Repertoire: An Approach for Use in a Piano Pedagogy Course,
Mary Scanlan, University of Illinois doctoral student, Urbana

@ Beyond the Ivory Tower, Part II, Sue Ann Steck-Turner, Univer-
sity of Southwest Louisiana, Lafayette

@ The Utilization of Critical Thinking Skills in Piano Pedagogy,
Mary Anne Williams, Trinity College, Deerfield, Illinois.

Committee on Independent Studio Teaching.

Marsha Wolfersberger, San Diego State University, California,
chair

Martha Baker, California State University, Fullerton

Ruth Chown, Independent Teacher, Escanaba, Michigan

Robert Facko, Oakland University, Rochester, Michigan

Jean Hull, Independent Teacher, Lansing, Michigan

Jeanine Jacobsen, California State University, Northridge

Gayle Kowalchyk, Independent Teacher, Norman, Oklahoma

Fran Shuler-Ellis, Independent Teacher, Bella Vista, Arkansas

Edward Hugdahl, University of Wisconsin, Madison

Gwen Perun, University of Minnesota/McPhail Center,
Minneapolis

Eric Van De Vort, Independent Teacher, Ann Arbor, Michigan

Joan Reist, University of Nebraska, Lincoln

The thousands of independent piano teachers throughout
America are an invaluable resource to those seeking to im-
prove and advance the field of piano teacher training. As
graduates of the pedagogy programs in the colleges and
universities, and as professionals with vast experience in
the piano teaching marketplace, their perspective of the
needs of future piano teachers is different from all the other
groups involved in The National Conference on Piano Pedag-
ogy. In Chicago, this committee will consider the question,
What has my experience as an independent piano teacher
taught me about the needs of piano pedagogy students?
This will be the subject of their report to the conference on
Friday afternoon at 2:15 PM and a summary will be included
in Proceedings and Reference 1988.

To assist in the exploration of this question, this committee
is inviting independent piano teachers, particularly those in
the Chicago area, to participate in their deliberation on
Wednesday morning, October 19, between 10:00 AM and
12:00 noon in the Maximilian II room in the Bismarck Hotel.
At this time, the committee wishes to gather information
from experienced independent teachers as well as recent
graduates of piano pedagogy programs as to their perspective
of the needs of future piano teachers and their suggestions
for college pedagogy programs. Teachers interested in ap-
pearing before this committee and being included in its
discussions should contact the committee chair, Marsha
Wolfersberger, before October 1, 1988. Her address is De-
partment of Music, San Diego State University, San Diego,
CA 92182. Her telephone number is 619-594-6047.

This committee will also be looking into the work of the
significant number of independent teachers who are them-
selves engaged in teacher training in their own studios. For
example, those teachers who train their advanced high school
students to be assistant teachers in an apprentice-like situa-
tion. Reports of this aspect of piano teacher training will
appear in Proceedings and Reference 1988. If you are an
independent piano teacher engaged in piano teacher training
of any kind, we invite you to communicate with the commit-
tee chair at the above address or phone number.

Conference Committees continued on page 39.
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- I came to US C because

.because first and foremost
youre a performer”

o Keyboard Studies
The University of Southern California

Nancy Bricard Piano, Department Chair
James Bonn Piano, Harpsichord, Fortepiano
Malcolm Hamilton Piano, Harpsichord
Gwendolyn Koldofsky ~ Accompanying

Thomas Lymenstull Piano, Piano Pedagogy

Daniel Pollack Piano

John Perrv Piano

Brooks Smith Accompanying

Marienne Uszler Piano, Piano Pedagogy

The performer also studies pedagogy and teaches.

Supervised internships provide graduate piano majors intensive
experience as performing teachers.

‘Teaching Assistantships require:

« a performance audition

« a teaching audition

« full-time involvement in a degree program

For further information:
Marienne Uszler,

School of Music, Room 112
University of Southern California

Los Angeles, CA 90089-0851

Tyler Tom;Piano N e (213)743-7193 School of Music
DMA. 89
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Committee on Intern Teaching.

Elvina Truman Pearce, Northwestern University, Evanston,
Illinois, chair

Reid Alexander, University of Illinois, Urbana-Champaign

Frances Clark, The New School for Music Study,
Westminster Choir College, Princeton, New Jersey

Frances Larimer, Northwestern University, Evanston, Illinois

Janet Mann, The University of Utah, Salt Lake City

Steven McCurry, California State University, Northridge

Kathleen Murray, Lawrence University, Appleton, Wisconsin

Gregory Nagode, Southern Methodist University, Dallas, Texas

John T. O’Brien, Columbus College, Columbus, Georgia

Jeanette Ross, University of Wisconsin, Madison

Kenneth Williams, University of New Orleans, Louisiana

Edward Wolfe, Manhattan Christian College, Kansas

The work of this committee centers around our belief that
the experience of teaching is the single most important part
of any pedagogy program. Essential to this experience is
the supervision and positive criticism which must accom-
pany it. This committee has invited Dr. James Frederiksen,
a physician who is associated with the Northwestern Univer-
sity Medical School, to be a part of its deliberations in
Chicago. Dr. Frederiksen, in addition to being directly in-
volved with intern training for doctors, is a pianist and a
former piano teacher. The committee, with the aid of Dr.
Frederiksen, will consider the question, Is there any useful
relationship between intern teaching in the training of
piano teachers and the intern experience of medical doc-
tors? This will be the subject of the committee’s report to
the conference on Thursday morning at 10:45 AM and a
summary will be included in Proceedings and Reference
1988.

Also included in Proceedings and Reference 1988 will be
a summary of the statistics gleaned from a questionnaire
filled out by the directors of 42 piano pedagogy programs
indicating, in particular, what is happening across the coun-
try in the areas of observation and intern teaching. Also,
there will be a directory describing what kind and how much
observation and intern teaching is available in each of these
programs. These descriptions are being provided to help the
counselors of high school pianists find the kind of pedagogy
experience best suited for particular students. Any institution
which is interested in being included in this directory should
communicate with the committee chair.

Committee on Performance Teacher/

Pedagogy Teacher Liaison.

Rita Fuszek, California State University, Fullerton, chair

Guy Duckworth, University of Colorado, Boulder

Charles Fisher, University of Michigan, Ann Arbor

Phyllis Lehrer, Westminster Choir College, Princeton, New Jersey
Jane Magrath, University of Oklahoma, Norman

Janice Meyer, Arizona State University, Tempe

John Perry, University of Southern California, Los Angeles
Ronald Rathbun, Abilene Christian University, Abilene, Texas
Adam Wibrowski, Conservatoire National, Grenoble, France
Sylvia Zaremba, Ohio State University, Columbus

Both performance teachers and pedagogy teachers have ex-
pressed the need for better communication and cooperation
between these two groups of colleagues. Important goals of

the Conference include the encouragement of more perfor-
mance by pedagogy teachers and more involvement of per-
formance teachers in the pedagogy curriculum. To this end,
prominent performance teachers have been included in con-
ference programs from the beginning in order to show ways
pedagogy teachers and performance teachers can cooperate.
For the Chicago Conference, this committee will consider
the question, When is there, and when is there not, an
appropriate relationship between how a piano teacher
plays and how that piano teacher teaches. This will be
the subject of their report to the conference on Saturday
afternoon at 4:00 PM and a summary will be included in
Proceedings and Reference 1988.

Committee on Music Industry/Piano Pedagogy Liaison.

Mary Elizabeth Clark, Publisher, Myklas Music Press, Boulder,
Colorado, chair

Louise Bianchi, Author, Dallas, Texas

Tony Caramia, Composer, University of Illinois, Urbana-
hampaign

Carole Flatau, Publisher, Columbia Pictures Publications, Miami,
Florida

Barbara Kreader, Editor, Clavier Magazine, Northfield, Illinois

Tom Long, Director of Music Education, Baldwin Piano & Organ
Company, Loveland, Ohio

Jerry Lowder, Piano Pedagogy Teacher, Ohio State University,
Columbus, Ohio

Paul Pollei, Director, Gina Bachauer International Piano
Competition, Salt Lake City, Brigham Young University, Provo,
Utah

Lynn Sengstack, Marketing Director, The Birch Tree Group, Ltd..,
Princeton, New Jersey

Martha Stacy, Piano Pedagogy Teacher, Oberlin College, Ohio

Lawerence Rast, author, Northern [llinois University, De Kalb

Robert Silverman, Editor and Publisher, Piano Quarterly,
Wilmington, Vermont

This committee includes music publishers, representatives
of piano manufacturers, authors, composers, music store
dealers, competition directors, magazine editors, and piano
pedagogy teachers. The cooperation of piano pedagogy and
that part of the music industry which is directly involved in
providing the materials and services required by piano
teachers is vital to the success of piano education. The
National Conference on Piano Pedagogy provides a unique
opportunity for representatives from different aspects of the
music industry community to confer together. In the past,
this committee has discussed ways the music industry can
help piano pedagogy. In Chicago, they will deal with the
question, What are the ways the piano pedagogy profes-
sion can help music industry?This committee will report
to the conference on Saturday afternoon at 2:15 PM and a
summary will be included in Proceedings and Reference
1988.

Conference Committees continued on page 43.




Maximize Your Potential k
at Northwestern School of Music

A National Leader

High performance standards and chal-
lenging, professionally oriented pedagogy
coursework have positioned Northwestern
University School of Music as a leader of
graduate programs in Piano Performance
and Pedagogy.

Successful Graduates

Graduates of the Masters and Doctoral
Degree Programs hold prestigious teach-
ing positions in colleges, universities,
community colleges, preparatory pro-
grams and independent studios.

A Pragmatic Approach

All pedagogy coursework integrates infor-
mation with experience—coursework and
teaching assignments run concurrently.
Teaching experience includes the widest
range of age and advancement levels. In
addition, pedagogy faculty and A/V tap-
ing provide constant feedback assuring
maximum professional growth.

A Program for Professionals

If your professional goals include realizing
your maximum potential in performance
and teaching, Northwestern can help you

fulfill your potential. Financial aid and
teaching assistantships are available.

Piano Faculty

David Kaiserman, Chairman; Frances
Larimer, Director of Piano Pedagogy;
Marcia Norrman: Laurence Davis; Donald
Isaak; Carmen Or; Deborah Sobol; Elvina
Pearce, Director of Preparatory Piano.

For Additional Information Contact:

Frances Larimer, Director of Piano Pedagogy

Northwestern University School of Music
Evanston, [llinois 60208 (312) 491-7575

. International Workshops .
Dr. Gerald Fischbach, Director

presents

The 1989 International Piano
Workshop

RAZ!

in Soutfiern Austria, near the borders of Yugoslavia
and Hungary

Join Curriculum Coordinator

Nelita True

and several other world-class faculty
in Northern Italy next summer for
* Piano Pedagogy * Accompanying
* Performance * Alexander Technique

Write for free brochure to:
International Piano Workshop
11309 N. Glenbrook Lane
Mequon, W1 53092

or Call, weekday mornings:
(414) 242-9039
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THE IDEA OF TEACHING i
16 STUDENTS ALL AI' ONCE t
ISALL IN YOUR HEAD. [

™

Have you been hearing things
lately?

Maybe the cacophony of a
classroom struggling through the
same piece, while you try to
decipher the din and decide who
needs your help?

Or worse yet, maybe the unfor-
tunate sounds of gifted stu-
dents being forced to keep
pace with their slower
companions?

What you need is a new
board of education.

Ours. The Yamaha MLC-16
music lab.

A master communications con-
sole board that, together with
our Clavinova“ CLP keyboards,
lets you teach up to 16 students —
at up to 16 different levels — all
at one time.

Individually, in pairs, in threes,
fours— any combination you like.
Headphones let your students

play privately. Communicate
privately. Even play pre-recorded
accompaniment through them.

And it’s the first lab ever to let

you teach piano without sacri-
ficing piano sound.

Our CLP-100, thanks to our
patented FM technology, amaz-
ingly reproduces the sounds of
an acoustic piano.

Our exclusive new AWM tech-
nology uses actual digital samples
to give our CLP-200 and 300 the
sensational sound of a full con-
cert grand.

All three Clavinova keyboards
feature the feel and touch of
a piano.

They never, ever need tuning.

You'll find them encased in
handsome, compact cabinets.

And, maybe most important,

o

FREE CLAVINOVA
KEYBOARD DEMO TAPE.
Send us this coupon and we'll
send you a free demonstration
cassette of our remarkable
Clavinova CLP-series keyboards.

School
Address you can get a complete lab system
City State Zip with Clavinova keyboards for

about half what you'd pay for the
same number of practice pianos.
So give your nearest Yamaha
Clavinova keyboard dealer a call
for much more information
today. Or clip the coupon.
Santa Ana. Ch 957008570 With all we're able to offer you

I _ _ ] and your future Mozarts, you'd
© 1988, Yamaha Music Corporation, USA  CPP be Cr'clzy not to

©YAMAHA

In tune with the times”

YAMAHA MUSIC CORPORATION, USA

| Name I
| Phone! I




Now grand scale sound
comes in family size.

he New Casio Tone Bank
Series. The surest way to
put an end to quiet evenings
at home is to put a Casio |
Tone Bank Keyboard in your home. |
Then watch your family gather 'round. |

Its rich, resonant
sound makes it the ulti-
mate, full-size keyboard.
And an extraordinary
sounding board for
your family.

The Tone Bank
series 12-bit PCM sound
system lets you mix and
play any two preset
sounds at once. For
sound so full and real,
and possibilities so var-
ied, every member of
your family is sure to find
his voice.

Consider the Casio
49-key CT-370 and 61-key
CT-607. Both have 20
preset instrument
sounds and 20 auto-
rhythms. With either one
of them you can orches-
trate an astonishing 210
tones. And do justice to
music as diverse as
Amadeus to Zeppelin.

Then there's the
powerful 61-key Casio
CT-640. With 30 presets
and 20 auto-rhythms, it
has the potential to put
out 465 sounds. Playing
it might be only slightly
more exciting than con-
ducting your own sym-
phony. What's more, it
has enough on-board
equipment like stereo
speakers, a memory for
recording, and MIDI, to
turn your center hall into
aconcert hall.

Even if the sound of
an electronic keyboard
has never really caught
your ear before, any one of the Casio
Tone Bank series will hold you captive.
And keep your family in perfect
harmony.

CASIO

Where miracles never cease

ne
Scarborough, Ontano MIH3B7
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Committee on Historical Research.

Marienne Uszler, University of Southern California, Los Angeles,
chair

Doris Allen, University of Oregon, Eugene

Connie Arrau, West Virginia University, Morgantown

Carolyn Lamb Booth, Independent Teacher, Gaithersburg,
Maryland

Max Camp, University of South Carolina, Columbia

Dolores Johnson, State University College, Potsdam, New York

Barbara English Maris, Catholic University of America,
Washington, D.C.

John B. O’Brien, East Carolina University, Greenville, North
Carolina

Cleveland Page, College-Conservatory of Music, Cincinnati, Ohio

Joseph Rezits, Indiana University, Bloomington

Willard Schultz, University of Calgary, Canada

This committee, newly formed at the 1986 Ann Arbor Con-
ference, finds itself swamped with many possible projects
that are at once suitable and important. Hard at work com-
pleting the initial phase of its first major effort, a Critical
Bibliography, the committee is seeking to prioritize the many
other projects demanding its attention. One of these projects
is the development of an Aural History of Piano Pedagogy.
Major questions to be considered in Chicago will be, Who
should be included in an Aural History of Piano Pedag-
ogy? and For whose use would such videocassettes be
intended? Audience response to these questions will be
elicited as part of this committee’s report to the conference
on Friday morning at 8:45 AM and a summary will be
included in Proceedings and Reference 1988

Also included in Proceedings and Reference 1988 will be
the first publication of the Critical Piano Pedagogy Bibliog-
raphy mentioned above. This critical bibliography will be
acompendium of significant materials related to four general
categories: 1) the evolution of pedagogical thought; 2) the
historical evolution of the piano; 3) the history of the teaching
of piano technique; and 4) the history of the piano method.
The bibliography will contain a critical annotation of each
resource. It is anticipated that other categories (e.g., disser-
tations of relevance to piano pedagogy, audio/video re-
sources, etc.) will be created and developed in succeedings
years.

The bibliography should serve several purposes: 1) to stimu-
late further reading on the part of piano teachers; 2) to direct
and assist a piano pedagogy teacher wishing to use such
material in pedagogy classes; 3) to serve as an established
reference bibliography for use in conjunction with a peda-
gogy course; and 4) to stimulate and guide the building of
a pedagogy library.

Committee for a Painless Transition to the Future.
Larry Harms, Roland Corp US, Los Angeles, California, chair
Joy Carden, Independent teacher, Lexington, Kentucky

Ann Collins, Western Illinois University, Macomb

Christopher Hepp, University of Kansas, Lawrence

Sam Holland, University of Kentucky, Lexington

Fred Kern, University of North Texas, Denton

Mitzi Kolar, San Diego State University, California

Sara Huff Krohn, Independent Teacher, Putney, Vermont

Robert Lucas, Westchester University, Pennsylvania

Marguerite Miller, Wichita State University, Kansas

Paul Sheftel, Manhattan School of Music, New York City

Wilma Machover, Hoff-Barthelson Music School, White Plains,
New York

This committee was new to the Conference in 1986. In Ann
Arbor, they succeeded in proving to the conference that the
future is already here and that the danger is in the possibility
of being left behind. This committee sees its task as helping
us 1) to commit ourselves to recognizing incipient
changes, 2) to judge these changes critically and open-
mindedly, and 3) to carefully extend our pianoforte trad-
ition into tomorrow. To help fulfill this task, the committee
has arranged for major manufacturers involved in the newest
electronic keyboard technology to provide instruments for
hands-on experience by conference participants during the
Chicago Conference (see P. 50). The committee’s report to
the conference on Thursday afternoon at 4:00 PM will be
a demonstration of the kinds of things available in the
exhibits and a summary will be included in Proceedings
and Reference 1988.

Conference Administration

The National Conference on Piano Pedagogy is a non-profit
educational foundation dedicated to the support of the train-
ing of piano teachers. Co-directors of the Conference are
Richard Chronister, National Keyboard Arts Associates, Los
Angeles, California, and James Lyke, University of Illinois-
Urbana-Champaign. Executive Secretary is Beryl Felsher,
Princeton, New Jersey. The other members of the board of
directors are John Perry, University of Southern California,
and Elizabeth Hall, Washington (DC) Montessori Institute.

The Advisory Council members are:
Cathy Albergo, Harper College, Palatine, Illinois
Mary Elizabeth Clark, Myklas Music Press, Boulder, Colorado
Rita Fuszek, California State University, Fullerton
Louise Goss, The New School for Music Study,
Westminster Choir College, Princeton, New Jersey
Larry Harms, Roland Corporation USA, Los Angeles, California
Martha Hilley, University of Texas, Austin
E. L Lancaster, University of Oklahoma, Norman
Elvina Pearce, Northwestern University, Evanston, 1llinois
Rebecca Shockley, University of Minnesota, Minneapolis
Marienne Uszler, The University of Southern California.
Los Angeles
Marsha Wolfersberger, San Diego State University, California
Fran G. Zarubick, The Peabody Institute of The Johns Hopkins
University, The Preparatory, Baltimore, Maryland

The Coordinator for the Chicago Conference:

Cathy Albergo, Harper College, Palatine, Illinois.

Assisting are:

Ann Addis, Northwestern University, Evanston, Illinois

Suzanne Baker, De Paul University, Chicago, Illinois

Ludmilla Lazar, Chicago Musical College, Roosevelt University,
Illinois

Margaret Nichols, Vandercook College, Chicago, Illinois

William Phemister, Wheaton College, Illinois

Joanne Smith, University of Michigan, Ann Arbor

Glenna Sprague, Oakton Community College, Des Plaines, [1linois

Lou Ann Yackley, Harper College, Palatine, Illinois
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Study Piano Performance and Pedagogy

At The New

University of North Iexas

(formerly North Texas State University), Denton, Texas

Undergraduate and graduate programs in performance,
pedagogy and accompanying.

%o
Piano Faculty
Performance
Joseph Banowetz Mary Nan Mailman Berthe Odnoposoff Jack Roberts, Chair
Steven Harlos Jean Mainous Pamela Paul Adam Wodnicki
Pedagogy
Fred Kern
For additional information write to:
s AFEE School of Music Admissions - University of North Texas Sehalarships and
““Cliburn at North Texas" P.O. Box 13887 - Denton, Texas 76203-3887 Teaching Fellowships
Piano Series. (817) 565-2791 available.

THE CERTIFICATE IN PIANO PEDAGOGY
AT
INDIANA STATE UNIVERSITY

e Comprehensive training in piano teaching

e Extensive supervised teaching experiences in piano
preparatory division

e Open to both non-degree and degree students
(undergraduate and graduate)

e Graduate assistantships available

Keyboard Faculty For More Information,

William Hughes Ca" or Write:
Martha Krasnican Chairperson

Janet Lyman Department of Music
Lidetta Matthen Indiana State University
Beverley Simms Terre Haute, IN 47809
Robert C. Smith Phone: (812) 237-2771




KOorRG CONCERT SERIES:
MORE REALISM

Korg’s new Concert Series
pianos use Compact Disc quality
digital recording technology to
achieve the most realistic sounds
imaginable. Unbelievably bright
and lifelike piano and instrument
voices give you more creative musi-
cal options in the home. More
Than A Piano™ Concert Series
gives any musician, from beginner
to professional, more easy to use
features, the solid feel of a fine
acoustic instrument and the high-
est quality sounds.

The C 2500 piano includes three
digitally recorded voices: Piano [,
a strong, vibrant acoustic piano
sound: Piano 11, a bright and
mellow acoustic piano timbre and
Electric Piano, the light, translu-

cent sound of the electric instru-
ment. A built-in chorus effect
creates lush, full-bodied sounds.
With five larger-than-life digital
voices including Pianp 1 & II, Elec-

tric Piano, Vibes and Harpsichord,
the C 3500 is versatile enough
for any type of music. A fully
responsive “touch-sensitive” key-
board plus built-in conveniences
like a chorus effect, downward-
pointing speakers for true full-
fidelity sound, a volume control,
headphone jack and simple to
use pitch/transpose functions
make music easier and more fun
than ever before.

The professional sounds and feel
of the C 5000 embody the very
best of Korg Concert Series tech-
nology. Like all Concert Series
pianos, the C 5000 is a 16 voice
polyphonic instrument. It features
five ultra-realistic sounds, built-in
chorus and surround effects, pitch
transpose and accurate tuning,
stereo speakers for full-fidelity re-
production, volume control and a
headphone jack for private prac-
tice. The solid feel of the 88 key

touch-sensitive keyboard combines
with full soft/sostenuto damper-
pedal functions for more creative
expression. The C 50005 MIDI
compatibility lets you connect it to
other Korg MIDI synthesizers,
sequencers and drum machines to
make more music than you ever
thought possible.

For more information about
Korg’s unbelievably realistic Con-
cert Series digital pianos, call Al
Benoit, national sales manager for
Home Music Products at 1-800 —
645-3188 and find out what More
Than A Piano™ can mean to you
and your business.

MORE THAN A

Korg U.S.A.. 89 Frost St., Westbury, NY 11590
Korg U.S.A., West, 7886 Deering Ave.,
Canoga Park, CA 91304

€ Korg U S.A. 1987




-) CHICAGO MUSICAL COLLEGE OF ROOSEVELT UNIVERSITY
®" PIANO PERFORMANCE AND PEDAGOGY

Randolph St.
Bachelor of Music o
Master of Music Bismarck =0
c
Founded in 1867, Chicago Musical Col- Courses include: Hotel S
lege has excelled in serving the art of . Chtld. development 5
music for more than a century. As a col- ® Learning theories . ) S Roosevelt
lege of Roosevelt University since 1954, e Physiological study of piano technique University
Chicago Musical College has main- e Teaching practicum--individual and group
tained its tradition of the highest per- methods—including all ages
formance standards and an outstanding *  Extensive studies of piano literature and Congress Pkwy.
teaching faculty. pelagogical etimds Visit us while you attend the
The degree programs in piano perfor- Conference on Piano Pedagogy!
mance and pedagogy are ideal for pia-
nists preparing to teach in community CHICAGO MUSICAL COLLEGE Vo cakaleaitd soulicat
s ons for
colleges, colleges and unwerstt!es, pre- KEYBOARD FACULTY s berteeio agnd finplfci 1 5
paratory departments, community music ancial assistance
schools and as independent studio teach- Pia . are available from:
o no Ludmila Lazar
L8 William Browning Keyboard Department Chair )
Excellence in performance is empha- Pa:ﬁigﬁfﬁ:ﬂ:ﬂﬂ Ki;";;:;mrdpm"mdagogy Chicago Musical College
sized, with students participating fully Norma and Freda Mesirow  Sharon Rogers of Roosevelt University
in chamber music, a'ccompany.ing and Chair in Music Robert Vanderschaaf 430 South Michigan Avenue
solo performance. Piano requirements are Felix Ganz Chi IL 60605
the same as the Chicago Musical Col- Goldie Golub Harpsichord and Organ cago,
lege piano degrees in performance. Phyllis Hill David Schrader (312) 341-3780

Stipes Publishing Co.
10-12 Chester Street
Champaign, Illinois 61820

. assumes you know all of our piano titles that have become the absolute leaders in their
field. If not, please write us. You owe it to yourself to know why they are the leaders.

Keyboard Musicianship Book I—Piano for Adults by James Lyke, Ron Elliston, Tony
Caramia and Reid Alexander. List price $16.80. This 1988 edition continues the trad-
ition of this title being the best in the field. Over 500 colleges and universities have
used the first 4 editions. Book Two (list price $18.80) is still in the 4th edition and is
still the leader at the second year level.

Keyboard Fundamentals by James Lvke and Denise Edwards List price $14.40. This book
is directed to the hobby or leisure pianist. We have been surprised by its great acceptance
throughout the United States.

Creative Piano Teaching by James Lyke and Yvonne Enoch (1987 edition). List price
$21.80. The various contributors are world renown and have made this hardbound
book a necessity for pedagogy classes as well as for the private teacher.

Sing and Play by Ann Collins and Linda Clary. This Series of 11 publications has estab-
lished itself at the forefront of Preschool piano. Just write us for “on approval” copies
A : . I
and return them if you wish.

Any titles you request may be returned if you are not fully satisfied. We will also send you a complete

list of our other titles in the field.
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ADD A DASH OF COLOR TO YOUR PIANO PLAYING.

Technics digital pianos give you a rainbow of sounds
from 88 black and white keys.

The Technics SX-PX30 Digital Piano may look like an ordinary piano, but once you hear it you'll
realize it’s more than just 88 black and white keys.

This piano can sound like a guitar, a harpsichord, and even a synthesizer. That's because it uses
Pulse Code Modulation — a digital recording method that reproduces the sounds of live
instruments. The results speak for themselves.

From the moment you sit behind the keyboard, you'll undoubtedly appreciate Technics
dynamic action keys. Even quick trills and slow passages come through with expressive depth
and response. With a choice of four reverb modes, you can recreate the effect of a spacious
concert hall, or even a quaint downtown club. You can change the tonal character to normal,
mellow, or bright to fit the mood you want. Best of all, you can store your performances in the
piano’s internal memory and optional floppy disk drive.

Technics SX-PX30 Digital Piano. Whoever thought 88 black and white keys could be
so colorful ?

Technics

The science of sound
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E-mu Systems thanks the National Conference on Piano Pedagogy
for this opportunity to demonstrate the power of digital sampling.

E-mu Systems is a designer and manufacturer of high quality digital
sampling instruments with a commitment to the development of breakthrough
musical technology. E-mu instruments offer the optimal combination of
superior performance capability, accessability, and value.

We invite you to come sample our technology. And hear the magic.

B Emulator Three Digital Sound Production System
@® 5P-1200 Sampling Percussion System
A Emax Digital Sampling System

E-mu Systems, Inc.
applied magic

1600 Green Hills Road
Scotts Valley, CA 95066

WEST CHESTER UNIVERSITY SCHOOL OF MUSIC
Master of Music in Piano Pedagogy

* Comprehensive training for all levels of keyboard instruction
* Extensive student teaching opportunities in both individual and group settings
* Experience with new technology * In-depth study of keyboard literature
* Supportive work in music theory, music history and related academic disciplines
* One- and two-year graduate assistantships
* Income opportunities through the Community Music School
FacuLry: SHiRLEY PETHES ALIFERIS, ROBERT BEDFORD, RicHARD FIELDS,

RoOBERT Lucas, PraxXiTELES PANDEL, ROBERT PENNINGTON, ROBERT SCHICK,
RicHARD VELETA, JACQUES Voois AND BENJAMIN WHITTEN

For information contact:

Dr. Jacques Voois, Chair: Keyboard Department, School of Music
West Chester University, West Chester, PA" 19383 (215) 436-2380,/2739
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Do Your Songwriting Career A Favor
Join the National Academy of Songwriters

The National Academy of Songwriters is a non-profit organization committed to supporting songwriters in writing
and marketing great songs and to advancing the songwriting profession. NAS was founded in 1973 out of the vision that
by joining forces, songwriters can create greater educational and career opportunities.

InNAS. writers can establish important relationships that will accelerate their development. Songwriting ceases to
be a solitary pursuit and becomes a shared endeavor through the focus. feedback, collaboration and support available.
The Academy also assists in the development of local songwriting organizations throughout the country.

With the participation of many of our country’s finest songwriters and leading publishers, producers, artists and
executives, the Academy offers a wide variety of services.

NAS MEMBERSHIP INCLUDES THE FOLLOWING SERVICES:

SongTalk Newspaper - the Academy’s publication for songwriters about the music business, and the art and craft of
songwriting. Filled with interviews with leading writers, articles covering important issues affecting the profession, and
more.

Open Ears - exclusively formembers, this listing contains publishers, producers and
Enclosed in SongTalk.

Discounted Legal Consultation (Approximately % off) - with an outstanding LA entertainment attorney.
Songwriter Books and Tapes offered at Substantial Discounts

Song Evaluation through the Mail - a detailed critique of your song by music industry professionals.
Songwriters Network - You can be included in this listing of songwriters looking for collaborators. Featured in
SongTalk.

Infoline - Members can call the nationwide toll-free line for answers to any music-related questions.

ed program available to members.

artists who are looking for songs.

A+ Health Insurance Program - a comprehensive, competitively pric
#Songpitch (Pro) Services - The NAS SONGPITCH SERVICE provides qualifying members with opportunities to
pitch material to select producers. Members are eligible for this service if they have had at least two songs commer-
cially released and distributed on recordings, in motion pictures or on television.
#Songpitch - Monthly SongPitch Service through the mail. Each month participants are mailed informationona pro-
minent producer seeking material for a current project. They may submit one song per artist. Songs are screened by an
established publisher/producer and the most appropriate material is passed on to that month’s participating producer
for review.

For more information call toll free:

1-800-826-7287 outside of California and
1-800-334-1446 in California

Detach This Form and Return to NAS
National Academy of Songwriters, 6381 Hollywood Blvd., Suite 780, Hollywood, Calif. 90028

/ NAS National Academy of Songwriters

APPLICATION FOR MEMBERSHIP

NAME . i
- — I'd like to become a member of the Academy.
| am enclosing:

ADDRESS: APT. OR SPACE #
cITyY . - STATE. 7P ) ] $50 for Membership
N ) o NESEASET - 1 $60 for LA Chapter Membership
*[]1$75 for SongPitch (Pro) Membership
Charge tomy __ VISA _ MASTERCARD  # I\IA ‘ $1b00 fr?f LA Chapter SongPitch (Pro)
embership

Cardholder Name Expires

Billing Address == =SS
Total

“You must include photocopied proof of at least two songs commercially
released and distnbuted tar SongPitch Service

Cardholder Signature (required) — = S R S
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GENERAL INFORMATION

HOTEL AND CONFERENCE CENTER

The Bismarck Hotel and Conference Center is located in
the historic downtown Chicago Loop at 171 W. Randolph
Street (the corner of LaSalle and Randolph). Conference
sessions will convene next door in the Pavillon, once the
Chicago Palace Theater, an ornate, marble walled, crystal
chandeliered, winding staircased, converted movie palace,

WELLS
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2_ORLEANS

T T T

TRANSPORTATION

Chicago is an ideal conference city with easy access from
all points of the United States and Canada. American Air-
lines is the official Airline of The Chicago Conference -
1988. Information about special discounted fares is on P. 60.

Regular limousine buses, with direct service to the Bis-
marck, are provided by Continental Air Transport and are
available from both O’Hare and Midway airports. From
O’Hare, buses make frequent departures from 6 AM to
11:30 PM daily, with direct service to the Bismarck. Ticket
agents are located in the baggage areas of all terminals. The
fare is $9.00 one way and $16 round trip. From Midway,
Continental Air Transport buses depart for the Bismarck
Monday through Friday from 8:30 AM to 8:30 PM, Saturday
from 8:30 AM to 5:30 PM, Sunday, from 11:AM to 8:30
PM. The Ticket agent is located in the Midway Airlines
baggage area.

In addition, from O’Hare, the Rapid Transit Subway System
connecting downtown with O’Hare airport is available 24
hours daily for $1.00 each way. Access to the subway is
through the baggage claim area of each terminal. There is
a subway stop (Randolph and Washington) one block from
the Bismarck. The Greyhound Bus Terminal is one block
from the Bismarck. If you are driving, inquire at the hotel
about overnight parking, for which there will be a charge.

which is now incorporated into the hotel to provide an ideal
conference center. The Hotel Registration Form is on P. 59.

The hotel is providing excellent meeting facilities and
reasonable hotel rates all under one roof in easily accessible
Chicago. There will be a complimentary coffee break each
morning provided by the hotel.

WACKER
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MEALS

All meals will be the responsibility of conference particip-
ants. The hotel has four dining rooms and there are many
restaurants within easy walking distance of the hotel.

HANDS-ON EXHIBITS
The Committee for a Painless Transition to the Future has
arranged with major manufacturers of electronic keyboards
to provide conference participants the unique opportunity
to try out their wares to become aware of the changes that
are occurring in keyboard teaching.

These exhibits are available to you in Parlors A, B, C, D,
E, and F from 5:30 PM to 10:00 on Wednesday, Thursday,
and Friday evenings and during the lunch breaks on Thurs-
day, Friday, and Saturday. Personnel from the various man-
ufacturers will be available during these times to assist you
and answer questions. The exhibitors include Baldwin, E-
Mu Systems, Korg, Roland, Temporal Acuity Products, and
Yamaha.

REGISTRATION
The pre-registration fee is $75 for a full-time participant,
which is the same as the registration fee for the Ann Arbor
Conference. However, the fee for those who do not pre-re-
gister will be $90. All registrants paying these full-time fees
will receive a complimentary copy of Proceedings and Re-
ference 1988.




Single-day registration is $40 per day; there is no reduction
for pre-registration. Student pre-registration is $25; on-site
registration for students is $35. Single-day registration for
students is $15 per day. A photocopy showing official iden-
tification of full-time status must accompany the registration
form. A copy of Proceedings and Reference 1988 is not
included in any of these fees.

All registration forms (see P. 57, 58), with checks made
out to NCPP, should be sent to:
National Conference On Piano Pedagogy
51 White Pine Lane
Princeton, New Jersey 08540

For information, contact Beryl Felsher, Executive Secretary,
at the above address or by telephoning 609-924-3969.

SPECIAL GUEST
Frans Schreuder, Professor of Piano at the Conservatory of
Rotterdam in the Netherlands, will address the Conference
on Thursday afternoon at 2:00 PM. His topic will be, The
Preparation of Future Piano Teachers. His talk will include
a discussion of the tradition of training piano teachers in
Holland.

Mr. Schreuder is a member of the board of the Royal Dutch
Association of Musicians, editor of its monthly magazine,
and organizer of its yearly music pedagogy conferences. He
is also the founder of the Holland branch of the European
Piano Teachers Association and a member of its board. The
writer of many articles for Dutch, Belgian, German, English,
and American magazines, Mr. Schreuder has contributed to
both Clavier and Piano Quarterly in the United States.

SATURDAY EVENING BANQUET
The Saturday evening banquet has become a major force in
The National Conference on Piano Pedagogy. Even John
Perry has arranged his schedule this year to make sure he
doesn’t miss this important summary of conference events.

Unpretentiously billed as “The traditional, predictably out-
rageous overview of the conference as seen through the eyes
of Martha Hilley and Fred Kern,” the program planned by
these two talented pedagogy teachers will no doubt once
again prove their unique ability to bring the conference to
a successful close by recapping the high points of three full
days of intense concentration. Constantly threatening retire-
ment, these two exponents of the succinct have once again
postponed the time when they will no longer have the final
word.

Tickets for the banquet and the preceding cocktail hour may
be ordered on your registration form for $20 each. Tickets
purchased after arriving in Chicago will be $25 and must
be purchased before 5:30 PM Thursday evening.

BALDWIN PIANOS
The Baldwin Piano and Organ Company is graciously pro-
viding two concert grands for the Chicago Conference. Since
Marian McPartland is a Baldwin Artist, Baldwin would
normally provide a piano for her appearance. Not only are

they providing a piano for the concert, they are providing
two pianos for the entire length of the conference. We are
extremely grateful to the Baldwin company for this generos-

ity.

PROCEEDINGS AND REFERENCE 1988
Beginning with the Chicago Conference, the published Pro-
ceedings of the Conference will contain more than sum-
maries of the conference sessions, committee reports, and
papers. Now called Proceedings and Reference, this publi-
cation will contain the important reference material being
prepared by the various committees of the Conference.

These include:

@ Directory of Piano Pedagogy Offerings in American Col-
leges and Universities (prepared by the Committee on Ad-
ministration/Piano Pedagogy Liaison)

@ Directory of Certificate Programs in Piano Pedagogy (pre-
pared by the Committee on Certificate Programs)

@ Annotated Critical Piano Pedagogy Bibliography (pre-
pared by the Committee on Historical Research)

@ Directory of Observation and Intern Teaching in Piano
Pedagogy Programs (prepared by the Committee on Intern
Teaching)

@ Annotated Bibliography on Learning Theory (prepared by
the Committee on Learning Theory/Piano Pedagogy Liaison)

It is easy to see that this publication now becomes essential
reference material for all pedagogy programs and college
libraries, and a source of important information for all in-
volved in piano teaching and piano teacher training. A com-
plimentary copy of Proceedings and Reference 1988 will
be received by those paying the full-time registration fee of
$75 or $90. To order additional copies, or to order other
Conference publications, see. P. 9.

CONFERENCE MAGAZINE

Since The National Conference on Piano Pedagogy is not
a membership organization, funds for running the Confer-
ence, publishing Proceedings and Reference, and other Con-
ference projects, must be raised through other sources. These
sources have included conference registration fees, benefit
concerts, sale of Conference publications, grants, and dona-
tions.

The Conference Magazine for the Chicago Conference rep-
resents our newest attempt to raise funds. Directing this
project has been Frank Albergo, Conference Marketing Di-
rector, along with important assistance from Cathy Albergo.
The success of this venture was beyond the fondest dreams
of most of us, but not Frank, who predicted the size of the
book. His energy and enthusiasm, combined with leaving
no stones unturned, have provided the Conference with
needed funds to continue its current projects and even envi-
sion some new ones. The Conference is grateful to Frank
and Cathy and to all the schools and businesses represented
in the advertisements in this book. You are requested to
bring your copy of the Conference Magazine with you to

Chicago.
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School

UNIVERSITY OF OREGON

of MUSIC

Master of Music
In Piano Pedagogy

... prepares students for professional careers as teachers of keyboard instruments.
Students gain experience by assisting in the Community Piano Program, teaching
in the Baldwin Piano Lab and working with piano faculty in advanced studio
instruction. This two year program offers graduate teaching fellowships and
assistantships in accompanying.

Keyboard Faculty
Doris Allen, piano pedagogy
Victor Steinhardt, Marlene Thal, Dean Kramer, piano

For information, write or call:
Doris Allen

School of Music
University of Oregon
Eugene, OR 97403
(503) 686-3761
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where you can order
music from all publishers at big discounts!

[‘6 Check out these everyday oW prices:

G- SCH|RMER TheoryITechnicISight Reading for the Qlder Beginner

A Piano Teacher‘s Guide o Electron'lc Keyboards. Joy Level 1 and s T $3.56

AP O ning P $6.36 Solo Collections for the Older Beginner

Easy Piano Picture Book Series (for Beginning Pianists). Classic Themes from the Masters. .-+ $4.36

simple story pook format, with musical highlights and nice Easy Piano O By o s $8.76

color illustrations. Favorite Melodies the World Qver, Level 1. $5.16

Hanse! i $7.16 Favorite Melodies the Wworld Over, Level 2. $5.56

e $7.16 Favorte e, .. $7.96

I $7.16 B izt e T $3.56

o $7.16

S e $7.16 BELWlN-M\LLS

Nursery Rhyme Time. Fanny waterman. 3 pest-loved David Garr Glover Piano Library

nursery songs for easy piano solos and duets..-- $4.76 piano Student, primer Through Lgvel BL.osensnat $4.00

Piano Repertoire, Primer Through LevelB. .o $4.00

IN STOGK piano Theory. primer Through Lovel B..omremereeess™ $4.00

KJOS & PianoTechntc, Level 1 Through B..csesesers $4.00

gastien Pian0® Basics READY 'Ir KALMUS ED‘T‘ONS

piano for the Yound Beginner SH P' gach, J.S

primer A and Primer IR e $3.96 Twoand Three Part {nventions (Bischoff)...comemee $4.40

Level 1 Through e P e el $4.36 Wel'l-Tempered C\a\rler.\lol. | (Bischoﬁ‘) ................ $6.80

Theory and Technic for the Young Beginner We\l—Tempered Clavier, Vol ! (BisChOff).ccormeessot $6.80

Primer AThrough e AT S e $3.96 Beethoven, Ludwig

gSolo Collections for Yound Begi,nners gonatas, Vo | 10 Rl $11 .36

brimer Through el e S B $3.96 Sonatas, Vol ! e MR $11.36

Technic for Youngd Beginners Mozart, Wolfgand

Primer Through e s BT $3.96 Sonatas, Complete (Urtext)..ccevereere T $12.00

QOlder Beginner piano Course gchumani, Robert

Level 1 and Level T $6.36 Album for the Young, Op. BB vorenneeree s $4.60

NOTE: phone-in orders $25.00 minimum (retail).
Mail-in orders can be any amount—-dnscount still applies:
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ODBERLIN

Conservatory of Music

With its especially strong keyboard faculty, superb
facilities, numerous master classes and residencies by
visiting artists, and the intellectual stimulation of a
premier liberal arts college, Oberlin provides an
exceptional education for piano majors.

Frances Peter Takacs ~ Martha Stacy Robert
Walker Shannon

Philip Highfill Joseph Sedmara Sanford Lydia

Schwartz Zakarian Margolis Frumkin
Rutstein
Contact:
Michael Manderen

Director of Admissions
Conservatory of Music
Oberlin College
Oberlin, Ohio 44074
216/775-8413




1 arrep, EXCELLENCE IS GROWING.

A T ALFRED, our goal is to provide the

most pedagogically-sound, well-researched
publications in the world. Our consistent, high-
quality publications have helped us grow to be the
leader in educational music publishing.

ALFRED'S GROWTH is also the result of contributions
made by an outstanding roster of internationally-renown
authors, editors, composers and clinicians. Their efforts
have provided a wealth of invaluable publications such as
Alfred’s Basic Piano Library, Alfred’s Masterwork Editions
and a wide variety of supplementary compositions and
collections.

Our contributors include: e Willard Palmer ® Maurice
Hinson ® Amanda Vick Lethco ¢ Morton Manus © Lynn
Freeman Olson ¢ Dennis Alexander ® Murray Baylor ® Ann
Collins * Sandy Feldstein ¢ Jon George ® Anna Haun ¢ Elmer
Heerema ¢ Valery Lloyd-Watts ® Jane Magrath Marguerite
Miller ® Judith Schneider ® Sue Shannon ¢ Paul Sheftel.

And now, Alfred Publishing is pleased to welcome
Gayle Kowalchyk to our editorial staff . ..

Alfred

.

)J.S.BACH

Alfred’s Basic Pianis Librars

Pian

Lesson Book ¢ Level 1A

M S. KOWALCHYK will serve as
Keyboard Editor. Included among her
duties will be the responsibility for selecting new
manuscripts for publication. Her diversified ex-
perience as an independent piano teacher, university
faculty member in the areas of piano pedagogy and
group piano, director of a piano preparatory program
and faculty member of the prestigious National Music
Camp (Interlochen) will assist Alfred in expanding its
already outstanding catalog of keyboard music. A
nationally-known author and clinician, she has also
served as editor of Keys Piano Magazine.

Ms. Kowalchyk will be pleased to discuss ideas for
future publications with her colleagues at the
National Conference on Piano Pedagogy.

THE BENJAMIN T. ROME SCHOOL OF MusIC
THE CATHOLIC UNIVERSITY OF AMERICA

Piano Faculty
Béla Boszormenyi-Nagy
Fernando Laires

Barbara English Maris
(Pedagogy Advisor)

Thomas Mastroianni
(Performance Advisor)

Antoinette Melignani
Marilyn Neeley

THE CATHOLIC UNIVERSITY OF AMERICA

Degree Programs in

PIANO PERFORMANCE
(B.M., M.M., D.M.A.)

PIANO PEDAGOGY
(M.M., D.M.A))

CHAMBER MUSIC/
ACCOMPANYING M.M., D.M.A.)

For Information, Please Contact

(Chambel‘ MUSIC AdVISOI‘) The Benjamin T. Rome School of Music C ULA
Dean Elaine R. Walter
Edward Newman Ward Hall =
Washington. DC 20064 /
Walter Pate 202-635-5414 Equal Opportunity Institution

’_’d'
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Advertising Index

Conference Magazine Circulation: 6,000

The National Conference on Piano Pedagogy is grateful to the following schools and businesses for
their support in purchasing advertising space in our first effort to produce a Conference Magazine.

Alfred Publishing Co., Inc. . . . . . . . . . . . 55
Alverno College . . . . . . . . . .. .. ... l4
American Airlines . . . . . . . .. ... ... 60
American Educational Publishing . . . . . . . . .. 6-7
Baldwin Pianos — Chicago . . . . . ... ... ... 29
Baldwin Piano & Organ Co. . . ... ... .. 32-33
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Harper College . . . . . ... ... ... ....... 1
Hartt School of Music . . . . . ... ... .. ... 8
Indiana State University . . . . ... ... ... .. 44
International Piano Workshops . . . . . . ... .. 40
Journal of Proceedings/Reference . . . . . . . . .. 9
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Kawai . ... ............ Inside Front Cover
Kent State University . . . . . . . ... .. ... .. 61
Keyboard Arts . . . . . .. ... ... 26
Kimball Piano & Organ Co. . . . . .. ... .. .. 64
o L 8 & 25
Korg, W.S.A: wiwvws es o as o v @ 17 & 45
Mar-Cole Music . . . . . . . ... ... ... 20
Myklas Music Press . . . . . . . .. ... ... ... 26

Naperville Music Co. . . .. .. ... ...
National Academy of Songwriters . . . .
National Piano Foundation . . . . . . . ..
New School for Music Study Press . . .
Northwestern University . . . . . . . . ..
Oakton Community College . . . . . ...
Oberlin Conservatory . . . . . .. ... ..
The Ohio State University . . . . . . . ..
Ohio University Athens . . . . ... . ..
Piano Quarterly . . ... .. .. ... ...
Princeton University Store . . . . . . . ..
Publishers Outlet . . . . . .. ... ... ..
Rodgers Organ Co. . .. .. ........
Roland Corporation . . . . .. .. Inside
Roosevelt University . . . ... ... ...
Southwestern Baptist Seminary . . . . . .
Stipes Publishing Company . . . ... ..
g B-Tod ¢ b 1 Tl P gy
University of Alabama . . . . .. ... ..
University of Illinois . . . . . . .. .. ..
University of Michigan . . . . ... ... .
University of Nebraska . . . . . .. .. ..
University of North Texas . . . . ... ..
University of Oklahoma . .. .. ... ..
University of Oregon . . . . . . .. .. ..
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Walter Piano Company . . . . ... .. ..
West Chester University . . . . . ... ..
Westminster Choir College . . . . . . ..
Wurlitzer . . . . . .. ..o
Yamaha — Piano Division . . . . . .. ..
Yamaha — Clavinova . . . . .. ... ...
Young Chang . . . . . .. ... ... ....

..... 63

CONFERENCE MAGAZINE — 1990!!

The next meeting of The National Conference on Piano Pedagogy will be

October 18, 19, 20, 1990
Please indicate your interest in advertising in the Conference Magazine for the 1990 Conference

by returning the post card facing this page.




HOTEL RESERVATION FORM

The National Conference on Piano Pedagogy

The Bismarck Hotel and Conference Center has reserved all of its facilities for the Chicago Conference. Please make your
hotel reservation by telephone or by mailing this form (or a photcopy of this form) to
The Bismarck Hotel
Randolph at La Salle
Chicago, IL 60601
before October-5th, 1988. The reserved hotel rooms will be released on that date.

5 Single Room . . . . . . ... L. $49.00
“; Double Room (Double Bed) . . . . . . . . . $56.00
l‘ "I" Double Room (Twin Beds) . . . . . . . . . . . ... ... ... ...... $56.00
oo (Roll-away bed, $15)
f““'”m‘" Suite (Parlor and One Bedroom) . . . . . . . . . . . . . ... $86.00
ISIMAITC Larger Suites Available (Rates on Request)
L A S
Please reserve for. persons
Randolph at La Salle
Chicago 60601 Name
Telephone
312-236-0123 Address

(in lllinois)

1-800-643-1500
(outside lllinois)

City, State, Zip

Daytime Phone

I will arrive on

day date approx. time

I will depart on

day date approx. time

Toavoid duplications of reservations, please submit only one form when sharing accommodations with one or more individuals.

Name(s) of Persons Sharing Accomodations

Your reservation will be held until 6:00 PM. Master Charge, Visa, or American Express card holders can guarantee late arrival using
their account number by telephone or filling in the form below. A $30.00 check or money order also assures a reservation for late arrival.

[0 American Express [ Visa [0 Master Card

Card number Expiration date

Signed
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One call to American brings
your meeting to order.

AMERICAN AIRLINES

in cooperation with
The National Conference on Piano Pedagogy

offers you an exclusive MEETING SAVER FARE to the Chicago Conference 1988

By special arrangement with American Airlines you
may receive a 35% discount off their round trip, un-
restricted day coach fare within the USA on any Amer-
ican flight to Chicago’s O’Hare airport. (Note: There
is a $30.00 service fee on the special discount only
if tickets are returned for refund.)

In addition to the above discount offer, American of-
fers 5% off the lowest applicable roundtrip fare, sub-
ject to availability of inventory. All fare rules and
restrictions apply. The 5% discount also applies to
round trip first class travel.

Travel to Chicago’s O’Hare airport must be between
October 17 and 24. Reservations must be made and
tickets purchased at least 7 days before departure to
secure the discount.

For flights originating in Canada, American Airlines
offers an approximate 25% discount of full Y fare.
These tickets must be issued 14 days in advance, sub-
ject to applicable inventory.

American has created a special STAR File (#818-47)
in their computer containing information about the
Chicago Conference to better serve you. The Meeting
Saver Fare is available only through this STAR File
number. If you normally use the service of a travel
agent, please have them place your reservations
through STAR File #818-47 in order to obtain the
discount available to you.

TO RECEIVE YOUR SPECIAL DISCOUNT Make
your reservation by calling, toll free, 1-800-433-1790
ASK FOR STAR FILE #818-47 7:00 AM - 12:00
Midnight (Central Time), seven days a week

American Airlines is proud
to be your Official Airline.
Call toll-free (800) 433-1790.
STAR #581847

AmericanAirlines

Something specicil i the ciir?
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Bachelor of Music in Piano Performance
Master of Music in Piano Performance
Master of Music in Piano Pedagogy

Piano Faculty

Margaret Baxtresser
Jerry Davidson

Lois Rova Ozanich
Robert Palmieri
Frederic Schoettler

STATE UNIVERSITY

School of Music
Kent, Ohio 44242
(216) 672-2172

Oakton Community College

For all music students
on Chicago’s north shore

* Over 100 classes for college transfer
* Earn an associate degree in music
o Take a music class for personal enjoyment

 Featuring offerings in:
* piano
* yoice
° percussion
* guitar
* choir

e Home of Chicago’s only, and nationally
acclaimed, Six Piano Ensemble

e Home of the award winning Jazz Band

7701 N. Lincoln Ave.
Skokie, IL 60077

312/635-1690

1600 E. Golf Road
Des Plaines, IL 60016

SCHOOL OF CHURCH MUSIC
Southwestern Baptist Theological Seminary

Courses of Study Leading To:

® Master of Music
® Doctor of Musical Arts

Concentrations:

Accompanying, Piano Performance,
Piano Pedagogy, Organ Performance

Faculty:

Elizabeth McKinney
Robert Smith

Jane Andrews
Albert Travis
Cynthia Dobrinski

Contact:

James McKinney, Dean
School of Church Music
Box 22000

Fort Worth, Texas 76122

Member of:

National Associalion of
Schools of Music

Texas Associalion of
Music Schools
Assaciation of
Theological Schools
Southern Association of
Colleges and Schools

—PLEASE—
Bring this copy of the
Conference Magazine

to
Chicago
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STATE OF THE ART.

ou're looking at one of the world’s
Y finest Musical Instrument Digital
Interface (MIDI) Controllers. Its a
Rodgers organ. Rodgers organs have
advanced MIDI capabilities that link
organ and other MIDI church instru-
ments such as the Kurzweil™ 250. The
result is an enhanced church music pro-
gram with unlimited tonal possibilities.
But, there’s more to the story.
Now the organ world’s most advanced
microprocessor circuitry allows every digi-
tally controlled Rodgers to play other MIDI

instruments and actually play pipes as well.
Real Rodgers Pipes can be added to even
our smallest two manual organ. That’s
why our pipe combination instruments
are leading the way as we continue to
post impressive organ sales records.

If youre considering a church organ,
consider Rodgers. We're the world’s fast-
est growing major organ builder for good
reason. Innovation and quality set us
apart! For free literature write: Rodgers
Organ Company, 1300 N.E. 25th Avenue,
Hillsboro, Oregon 97124.

NIRRT

America’s Most Respected Organ Builder
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THANK YOU!

BALDWIN
PIANO & ORGAN
COMPANY
Stephen E. Dyer
Frank Seta

EXHIBITORS
Baldwin
E-Mu Systems
Korg
Roland

Temporal Acuity Products

BENEFIT CONCERT
Marian McPartland

AMERICAN AIRLINES
Angie Engfurtner

BISMARCK HOTEL
Charles F. Granberg

CONFERENCE MAGAZINE
Frank Albergo
Cathy Albergo

Yamaha

VIDEO EQUIPMENT

Harper College

BANQUET
Martha Hilley
Fred Kern

REGISTRATION

Beryl Felsher

Marjore Chronister

Thomas McBeth

DISCOUNT PIANOS AND
CONTEMPORARY KEYBOARDS

NEW AND USED - ALL MAJOR BRANDS

* Schumann Rent wi.th opFion

*Steinway Hank Ty

o g

N K’mba{l 90 day no cost financing
Baldf”"n Teacher discounts

* Wurlitzer Generous commissions

* And many others Expanded showroom

y p

Qualified teachers needed for growing lesson program.

NAPERVILLE MUSIC 355-1404
618 Ogden, Naperville
Just off I-88 WE BUY USED PIANOS
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e When you purchase a Kimball Viennese Edition grand
LR piano or classic studio piano you receive the incompara-
ble quality that Kimball has become famous for. But you
also get a full ten year warranty on the piano and parts.

With the realities of using a piano in the institutional envi-
ronment, we know you want one that will meet your expec-
tations under demanding conditions. With Kimball you can
be sure that you've purchased the best piano value on the

market today.
Wailnut Oak

K l M B A I_ L KIMBALL PIANO & ORGAN SALES DIVISION
Model 4625 4600 Royal St.« Jasper, IN 47546 - 812.4824600
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We mean the world to you..

When you play a Young Chang
piano, youre playing the very best.
Because Young Chang pianos are
crafted of the finest materials from
around the world.

Materials like Alaskan and Cana-
dian premium-grade Sitka spruce,
German and Japanese piano wire
and English hammer felt.

And because Young Chang
pianos are created in Korea, youre
playing the best value as well.
Regardless how many dollars,
marks, yen or pounds you spend
on an instrument, no other piano

in the world will sound quite as re-
markable or perform quite as well.

For more information, visit your
local Young Chang dealer. Or write
to Young Chang America, 13336
Alondra Blvd., Cerritos, CA 90701,
(213) 926-3200.

YOUNG © CHANG

The best the world has to offer.”




