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: Finger Independence

Valse Poetico
from Valses poéticos

. Enri G dos (1867-1916
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Allegretto in A Major
Johann Baptist Vanhal (1739-1813)
Allegretto (4 = 100-108) Op. 48, No. 12 (mm. 1-8)
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Minuet in A Minor
J Henry Purcell (1659-1695)
Andantino (¢ =80—88 Z.649 (mm. 5-8)
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Double Notes

The Bear

from Christmas Gifts
Andante (o =80-88)

Vladimir Rebikov (1866—1920)
No. 4 (mm. 11-18)
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Minuet
from First Term at the Piano
_ _ Béla Bartok (1881-1945)
Andante (4 = 100-108) Sz.53, No. 16 (mm. 16-21)
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Etude in G Minor
from 25 Etudes
Stephen Heller (1813—1888)
Allegretto con moto (J- =72-80) Op. 47,No. 14 (mm. 1-8)
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La Caroline

Repeated Notes

Andante con moto (J =88-96)

Carl Philipp Emanuel Bach (1714-1788)
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Wq. 117/39 (mm. 22-29)
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March of the Tin Soldiers

from Album for the Young

Non troppo presto (J =100—-108)
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Genary Karganov (1858-1890)

Op. 25, No. 1 (mm. 1-4)
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La poule
from Suite in G Major
Jean-Philippe Rameau (1683—1764)
Presto (.| =120-132) RCT 6 (mm. 1-7)
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Ornaments
(Grace Notes, Mordents, Trills, and Turns)

Etude in C Major

from The Young Pianist

Allegretto (J =104-112)
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« PEfprarerararasw Carl Czerny (1791-1857)
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*The ornament may also be played as an unmeasured trill.

Sonatina in D Major

from 6 Sonatinas Muzio Clementi (1752—1832)
Op. 36, No. 6, mvt. 2 (mm. 60-64)

Allegretto spiritoso (J- =72-80) tr
s 3 (unmeasured)
3 2 1 1 2 41 . .A . 1 1
fu 1431 31 312 SURS TP S — & foie
A4 mam— P : : ————1
| & an WL 2" a r J | ! ! !
SRS == Soeie
;:‘OL;:#_._,_ v
r-J B fr—— T ;
hdll OO~ 30} - P4 Y 2 o 1 | | L | | |
y A % o (\f\’\ PN / | | | | [N ] .
s
5

Minuet in G Major

from 6 Concert Humoresques

Allegretto (o = 104-112) Tgnacy Jan Paderewski (1860-1941)
23213 23212 Op. 14, No. 1 (mm. 1-8)
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